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bree Stars Quit Program 


BY MICHAEL LEVIN 


York—“Ridi 
dest hunk of baloney 


Blesh is the biggest, the wordiest and 


ever to hit the music business,” 


is Albert Nicholas, famed jazz clarinetist working at Jim- 
Ryan’s on 52nd Street here. 


of all the so-called New 
musicians, If he succeeds 
lat is doing with his -WOR 


tar Stompers”. Blesh, 

. is an ex-interior dec- 
-who has written articles 

} book on jazz, currently rates 
eif as king of the jazz aficio- 


- Blesh's Interference 
mediate cause of the contro- 
fwas when Nicholas’ pianist, 
Sutton, working with him 
fan's, slated to play a piano 
m the program, was told by 
: the tempo was wrong 
he would have to do it 


i 


“wasn't playing for  Blesh, 
¢ his own reputation to the 
» He added that he had had 
th of the ram and Blesh's 
astic ”, . Nicholas 
that if Blesh were a musician, 
wot a phoney he could prob- 
get along with him. 

it he was trying to shove that 
it stuff down the people’s 
mt and I just couldn't stay 
‘it any longer. So I told him 
and did, 


| Maggsy, Brunis Quit 
in other words, he wants you 
y numbers the way he likes 
not the way the musicians 
public might want to hear 
Mugegsy Spanier and George 
quit working for Blesh 

very same reason, 

told Blesh before he 
t it’s people like him that 
_ Musicians ulcerated stom- 
& And that certainly is the 


nies 


le has inflated himself to the 

that he is doing a lot for 

"s doing a lot—but it's for 

@ Blesh, not for jazz or the 
fans that play it. 

¥s been trying to get me and 

me other musicians to sign ex- 

contracts that give him 

er.cent of our wages for two 

s whether he gets us the work 


Contracts Invalid 
rhe union told me these con- 
pe Were invalid, that they not 
' didn’t comply with the by- 
f Of local 802, but were com- 
y out of line with AFM con- 

ations. 

maree guys have signed these 
ets. Pops Foster, bass, Jim- 
thie, trombone, and Baby 
“Ufum have. taken on 
their guiding mentor. For 
these men are not only 
eS Yncle Toms of the worst 
peut are hindering the kind 
wz I have loved arid played 
myears by letting an aggres- 
E ®Zotistical balloon-bomb 

esh try to run them. 
after they signed these 
Bechet came up to them 
olumbia, record date. They 


2 





be 90 per cent better if Blesh 
would stop trying to be a leader 
and let the musicians do what 
they are trained and hired for— 
playing. 

“Blesh won’t hire as guest artist 
a lot of accomplished and prom- 
inant musicians, The only ones 
that he will have are these old- 
timers who are a disgrace to the 
business and an insult to public 
intelligence. We tried to get him 
to hire Pat Flowers, Waller-styled 
pianist, or Pete Johnson, the Chi- 
cago. boogie woogie expert, but 
Blesh claims those guys can’t play. 

“Now I’m no youngster. There 
are a lot of kids around who play 
my instrument as well or better 
than I do. But at least I can still 
blow jazz, play with reasonably 
good tone and technique and have 
some idea of what a band sideman 
is supposed to do. The only musi- 
cians Blesh wants are those who 
think a brass ensemble is made 

(Modulate to Page 12) 
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Claude Thornhill Attracts Other Baton Wavers 


New York — A name studded 


of band leaders attended 


the Claude Thornhill opening at the Hotel Pennsylvania and posed 
for this photo, Left to right: Shep Fields, D’Artega, Johnny Both- 
well, Ray Anthony, Boyd Raeburn, Tony Pastor, Claude Thornhill, 
Bobby Byrne, Percy Faith, Russ Case, Ray McKinley, Lloyd Shaf- 
fer. Wonder what all their bands were doing while these baton 





wielders listened to Thornhill? 





oder, saxists Stan Getz and Zoot 
Sims, and trumpeter Ernie Royal 
(all mentioned in the last issue), 
Woody has signed trombonists 
Trummie Young and Ralph Piff- 
ner, lead altoist Sam Marowitz, 
Stanley Fischelson, trumpet, and 
Serge Chaloff, baritone. 

Working under Jack Archer’s 





e 
Spitalny's Gals Wax 
New York—The Phil Spitalny 
all-gal band has made an album of 
Christmas carols which it is mar- 
keting under its own label: Charm 
Records, : 


issue of Down Beat his decision 
week began rehearsing his herd, many of whom were set at 
ress time. In additien to pianist Fred Otis, bassist Walt 





to re-build his band, this 





Continental agency, Herman has 
some 40 consecutive coast dates 
lined up for the band, the first of 


Herman Herd In Rehearsal 


Hollywood—Woody Herman, who announced in the last 








which probably will be San Berna- 
dino, Oct. 16, followed the next 
night by a date at San Diego. 

Woody, who records for Colum- 
bia, has Jeri Ney as girl vocalist. 
She plays vibes and piano in ad- 
dition to her chanting. 





Larry Clinton 


Fronts Band 


New York—Larry Clinton’s_new band is set to open at 
Frank Dailey’s Meadowbrook on Nov. 11 for six weeks. Cur- 
rently in rehearsal, the new band will break-in with a two 
week date in Boston. Featured in the band will be Alvin 


Stoller drums; Doc Goldberg, bass; 
Dick Styles, piano; and Bil Schal- 
len, trombone. 





blues singer, who has served, a 
little more than three months and 
a half acording to authorities 
is responding very well to the 
cure and has gained at least ten 
pounds since her confinement, 
Hopes for an early release for 
Billie were disclosed here » when 
she appeared at, the Federal Build- 
ing on Sept. 17 as a star witness 
in the government’s case against 
Joseph Luke Guy, trumpet-maes- 
tro who was said to be her hus- 
band, and who was indicted last 
May by a grand jury for trans- 
porting and concealing drugs. 
Although Miss Holiday was 
brought here as a U,. S. witness, 
her testimony aided the 27-year- 
old Guy, and the U. S. District 
Court jury, after 51 minutes of de- 
liberation, brought in a verdict of 
“not guilty.” The singer testified 
that she alone used the drug. And 
that the 16 capsules with 23 
grains of heroin, which were found 
in her stocking along with about 
nine used capsules and two hypo- 
dermic needles in the room, where 
she and Guy stayed in May while 
working at the Earle theater here, 
were given to her by her road 
manager, James Ascendio. 
Billie, who’ sat in the room dur- 
ing the summaries of both the gov- 





ermment and the defenge attor- 


” 





Billie’s Testimony Saves Guy 


Philadelphia—Billie Holiday, who was convicted on May 
26 to serve a year and a day on dope charges, may soon be 
released from the Federal Reformatory at Alderson, West 
Va., where she is now undergoing a drug cure. The popular 





neys, as well as whén the judge 
addressed the jury, Was removed 
from the court-room when the 
jury went out, and was not 
brought back again. 





Short For Mooney 

New York—Joe Mooney Quar- 
tet, working here at the Hotel 
Warwick, has been signed to do a 
Columbia short. 








Capitol Sets 
Hal Mcintyre 


New York—Hal McIntyre, work- 
ing here at the Post Lodge, will 
be pulled out next week to do 
four weeks at the Capitol theater, 
and then will go back in the Post 
Lodge. Working with him on the 
bill will be singer Gertrude Niesen. 


802 Shells Out 

New York—Unreported by the 
local press with the exception of 
the afternoon journal PM, Local 
802 is helping make possible the 
series of the NYC Symphony or- 
chestra, batoned by Koussevitsky 
protege Leonard Bernstein, with 
a donation of $10,000, PM reported 
that without this gift, the series 
would have been impossible. 








Ink Spots In Trouble In 
London Over Contract 


London—Ink Spots, who were brought over here original- 
ly for engagements at the Casino theater and Lewisham 


podrome, are in a contractual 


fight with their English pro- 


moter, Bernard Delfont, operator of the Casino. 


The Spots refused to double in- 
to the Lewisham spot, a London 
suburban location, at the same 
time they were playing the Ca- 
sino, saying tour shows in three 
and a aalf »ours was too much 
work, 

The vocal group said he said 
he was told they were to get $10,- 


000 weekly. for two shows a 
night, plus $600 for one extra 








leader, said on arrival they 
were told they were getting only 
$8,000. They played for two weeks 
with no money paid into their 
New York account, per prior 
agreement. The group demanded 
immediate payment of $10,000 to 
New York. 

Delfont, after developments, 
said he was finished with the 
Tak Spots and they had broken 

contract, 


show. Bill Kenny, the group’s! the 





Osear Moore 
To Leave Cole, 
Ashby Replaces 


Chicago—Oscar Moore, featured 
guitarist with the King Cole Trio, 
will leave the trio soon after they 
celebrate King Cole week and 
their tenth “anniversary in New 
York later this month, Irving 
Ashby, former Lionel Hamptonite, 
will 

Oscar, who has won the Down 
Beat poll the last two years, will 
return to Los Angeles, where he 
recently purchased a record store. 
Rumors that he will join brother 
Johnny’s Three Blazers are un- 
founded, though he may do some 
recording with the group, Parting 
with Nat is entirely amicable, ac- 
cording to Nat—though there has 
been signs-of dissension within the 
trio of late. 

Ashby, a former Beat columnist, 
is already with the Cole trio, re- 
hearsing with Nat and bassist 
Johnny Miller, He won't start 
‘working with the group until after 
the Carnegie Hall concert Oct, 18, 

Moore, one of the highest paid 
men in the business, is supposed 
to have drawn $50,000 last year, 
getting 36 percent of the net take 
of the trio. Nat is said to garner 
40 percent, and Miller 24 percent, 





Oscar Peterson 
Starts Own Ork 


New York — Oscar Peterson 
famed Montreal jazz pianist is 
now rehearsing his own jazz band. 
Featured for the past four years 
with Johnny Holmes, the ace 
Canadian hot man got himself 
another sideman job Sept, 6 when 
he married Lil Fraser of Verdun, 
Quebec. 








Frankie Laine 
On The Cover 


Looks like Laine is on the 


Haynes’ review on page 4), the 
fabulous Frankie does two 
weeks at the Oriental in Chi- 
cago starting October 16, a 
week at the Paramount in San 
Francisco, November 5; radio 
guest shot with Jo Stafford on 
November 18; “wo weeks at the 
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DOWN BEAT NEWS Chicago, September 24,.1 


Cole Concert Wonderful Thing 
Mood, Intimate Quality Of : 
Trio Perfectly Projected | 
At Chicago’s Opera House 


DON C. HAYNES 

ee A enjoyable, musically and in every 
other manner, was the King Cole Trio’s concert here last 
month. The warmth of Nat’s vocals and the intiniate quality 
of the trio’s instrumental delivery were perfectly projected 











Famous Door In NYG 


| Sharp Little Groups Brighten 


% —— 
4 S 


in the gigantic 3,650-seat 
Opera House—aa amazing feat. 
The presentation was so superb, 
the entire affair paced so otiect-} 
ively, that the half-filled house | 
sat completely engrossed through- | 
out the two-hour concegt. 
Thought of three musicians on) 
the huge stage in that tremen-! 
dous concert house probably kept 
many doubtful fans away—could| 
possibly do so in future Cole Trio, 
concerts, including their Carnegie | 
Hall invasion Oct. 18. Let it be) 
Stated right here and tow — it} 
need not be so. 
Only disappointment was fi- | 
nancial, though no one iost mon-/ 
ey. The half-filled house, or barely 
more than that, was due partly to 
the above-mentioned fallacy, plus 
that Tuesday, Sept. 16 was Yom! 
Kipper, a not-so-simple point that 
everyone involved over-looked un- 
til too late. : 


|}more an artistic 
} much planning musically as they 


Attentive Audience 

Concert was compose of three 
sections, first and last made up 
of familiar Cole vocal numbers in- | 
terspersed with instrumentals 
Route 66 opened, then Sweet Lor-| 
raime followed. From that point) 
on, Nat and Oscar Moore and) 
Johnny Miller held their. audience | 


Civic — 


| it brought plenty of laughs, was 





included here. As it was, Nat 
changed the riginal program to 
insert a novelty, AN I've Got Is 
Me, in the place of the more ser- 
ious Chant Of The Blues. Though 


quite effective, it destroyed the 
seriousness of this “concert” part 
of the evening. 

Nat explained afterwards that 
the concert tour was thrown at 
them so fast, and dates arranged 
so quickiy, that he and Oscar and 
Johnn} hadn't had time to pre- 
pare hal’ the serious stuff they 
had wanted to include. Possibly, 
with Moore ieaving soon, they! 
didn't want to understake it. But 
the conceri tour has been in prep- 
aratioa, musica'ly at least, for a 
year. Though, as stated in the first | 
line of this review, enjoyable musi- | 
cally and in every other manner, 
the concert could have been still 
success with as 





undeniably gave it in production | 
and lighting 

Laguna Mood opened this sec- 
tion. A Cole original to be record- 
ed on Capitol shortly, it is a beau-| 
tiful, well-constructed mood piece, | 
a little movie-music-like in effect, | 
nonethless excellent. Rhumbazul | 





|} and beat among the best. 


| rooney, Body And Soul, On The 


spelibound. It was the nost attent-| (Blue Rhumba), another Cole or-| tied together by a bit of Bees, — 
ive, respectful audicnce this re-|iginal, was somewhat trite in| 
porter has observed at either the| theme, but effective rhythmical- 
Civic Opera or Orcnestra Hall for, ly 
a “popular” concert. It seemed to} . 
be aaueiniony difverent crowd than | Nature's Boy’ Best 
the ones which helped scramble | Then came the most impressive 
the Lionc! Hampton and Norman number of the entire concert, 
Granz bashes here. strangely enough a vocal. It was 
I Know That You Know had a' entitled Nature's Boy, and is more | 
fast Johnny Miller’s bass passage, | than anything else the beautifully | 
Tiny's Exercise was a very effec-| simple philosophy of its Yogi com-| 
tive Tiny Grimes original, based poser, Eden Abbez, set effectively | 
on simple piano exercises, with, to music. Here it should have been | 
Some clever unison work by Nat) Obvious that musically excellent as/| 
and Oscar, Tea For Two featured | the trio is, it’s Nat Cole’s vocals| 
long Cole piano, Baby, Baby, All, that are their most effective single | 
The Time of which Chicago has/| thing. Whether on novelties, | 
heard plenty with Buddy Stewart| Standards or such as Nature's! 
and Frankie Laine renditions, was| Boy, Nat completely held the aud-| 
wrapped up this time for keeps. I| ience — the delicacy of his phras- 
Found A New Baby was fast, with| ing, the softness of his voice per-| 
all soloing, clean and crisp ac one fectly projected across the foot- 
expects of the King Cole Trio | lights. 
Nature's Boy has also been re- 
Serious Works | corded, much in the same manner 
of the concert of Nat’s Chrismas Song with 
portion, and it| Frank DeVol_ directing’ eight 
pointed up the most debatable 


strings and an oboe and rhythm, | 
thing about the affair. The con-| with Nat doing the vocal and a 
cert should. have been more a legit- 


piano solo 
imate toncert, that is, with more | 


Middle section 
Was the serious 


| 


The familiar That's What, Oscar'| 
Original and serious music than Moore’s Lament In Ohords—whieh | 








Little Band That Sounds... Etc. 


Hollywood — Yeah, this is that little band that sounds like a big 
band, the group headed by Alvy West and his alto horn. Personnel 
is: Larry Neill, trumpet; Trefom Rizzi, guitar; Robert Caudana, 
Secordion; Milton Holland, drums and Arthur Shapiro, bass. 





‘ How High The Moon, I'm Through 


|} frain from 


t 
incidentally was entirely single- | 
string guitar—and Breezy And! 
The Bass, featuring Johnny Miller | 
followed. Miller’s bass work ll) 
night was impeccable. While his | 
conception seems to me 4 little | 
ordinary, his selection of notes is} 
unerring, and his tone, technique | 
Miller | 
the most unsung member of the) 
trio, is not necessarily the least | 
one musically. 


Third Section Tunes 


Third section of the concert in-| 
cluded Honeysuckle Rose, Comes 
In Out Of The Rain, Ooh, Kicka- | 


Sunny Side Of The Street, Sum- 
mertime and Embreacable You 


Is My Woman Now He tells Me 


With Love, Naughy Angeline, 
Baby I Need You and Miss Thing. 
Affair wound up with Straighten 
Up And Fly Right. 

Rain, a very pretty tune, had 
another wonderful Cole vocal; 
Body featured his only use «i 
chord er locked-hand piano; the 
Gershwin medley was far less trite 
than nost Gershwin medleys sound | 
to me these days; 





Sanford Gold with Cozy Cole, drums; 


Jack Lesberg, bass. 





June Haver Wants Divore 


Hollywood—In a breath that followed denials that she 


other “gone” vocal; though Angel-| marriage ties with Jimmy Zito. 
Charging extreme cruelty, Miss | 
Haver asked restoration of her) ized in the Catholic church 


ine isn't that good a tune for sec- 
ond last spot on the concert, 


Novelties Go Over 
Trio’s novelty 
strongly, stuff like Buddy's Chick, | 
All I've Got Is Me and the laugh 
topper, Now He Tells Me, It wasn’t 


the obvious—stuff sounded much 
more effective here than on rec- 
ords. 

Miss Thing, .for 
should have been wilder, 
jam thing, in contrast to the sub- 
tleness of most of the concert. In- 
stead, Nat and Oscar came up 
with unison figures primarily used 


-the climax, 


for cuteness, themes from obvious | 


tunes. Nat was guilty of several 
Groucho Marxisms. Okay in its 
Place ... not as the finale of so 
excellent a concert. 


Lighting Perfect 

Lighting, handled by Otis Pol- 
lard, was perfect. Use of spots, 
selection of color (yellows, greys, 
reds) and close control of the 
light volume all contributed 
strongly to the mood the trio 
created musically. 

A few parting remarks: use of 
tonal levels for color shading is 
most effective .. . tog many small 
outfits play too long at one level 
of volume; the technical facility 
of the trio is amazing, also their 
taste, though in the latter respect 
Nat Cole more often should re- 
inserting trite things 
as themes from other tunes 1n his 
solos, On Body and Soul there 
were definite touches of Humor- 
esque and Lullaby In Rhythm. 


| perfect balance, 


| the case of an audience going for | Miller... 


| 
| fore the 


more = hour concert in a large auditorium | all reports of a fracture in a 


maiden name. 


The couple first married last 


Vegas, later had the vows solemn- 





solos or even backgrounds lost. 


Moon had the, her trumpet-playing husband were breaking up, actress Jae 
best beat; Through With Love an-| Haver two weeks ago asked superior court here to clip & 





| June and Jimmy met while 


were members of the Ted Fio 


numbers hit; March in an,elopement to Las| band. 


Both denied marital 


——| when a month after they 

as was bassist| married they separated. They 
never were any of the | plained the split as necessary, ] 
§ | their 
If you're wondering. as I did be-| new band and her work at 
concert, how the King| studios, Recently, they were § 


respective work 


Cole Trio could do an entire two! to be house hunting and had 


- - don’t, As Nat Cole said after | love life. 


the affair . .. the Chicago date 
was their biggest test. It came 
off almost perfectly, 


Down Beat covers the 
news from coast to coast. 











Guitar and piano were always in 


Hollywood—Shown with Herb Jeffries on his opening s 
the Morocco here are Freddie Stewart (right) and Jeannie 
his wife, who ie The Dreamlady on Freddie's recordings, | 


‘Freddie And His Dreamlady 1 
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New York—The last Beat 


it the s 
weaking debts the club has 
avs long before Joe Mooney sav- 
4 it under the name of Dixon's. 
Sa money every week, the 
pot simply couldn’t come up with 
"7 @ week necessary to 
nest “debt retirement” costs. 
The managers of the spot, as- 
with the Downbeat club 
sr down the street, stated 
it they closed the club Wednes- 
September 24, of their own 
werd to try to straighten affairs 


J “Uncle Sam Was Factor 


‘However with internal revenue 
m lurking in the background 
: for some of that $45,000 
the government in back tax- 
can be assumed that the 

closing was a bit hur- 


acts were paid off, with 
Anita O’Day very gracious- 

, accepting $180 instead of her 
d week's pay. She didn’t have 
this, as she was entitled to 
‘full week and the club’s AGVA 
si ‘would have covered fhe full 


slief band, lead by violinist 
§ Caplan which~- worked’ Mon- 
and Tuesday nights was paid 
m union officials Louis. Catelli 
Sam Suber gently aided col- 


M ala, Cole Cancelled 


spot is closed tight now 
the advent of the Joe Mar- 
band and the King Cole Trio 
fitely cancelled. — 


of the three managers in 
has pulled out. The other 
ph White and Tony Coluc- 
discussing ways and means 
buying owner Freddie Lamb 
E since this would remove the 
i lien load, allow them to put 
ie ‘club into bankruptcy and 
é with a clean slate to start 
‘over. Something of this kind 
have to take place, as it has 
proven that the spot is a 
oney-maker with a music policy, 
that it just can’t support the 
debts. 


Little Jazz At Door 


}Blsewhere on the street, Roy 
idge and a quintet featuring 
fe Quebec (tenor) are working 
the Famous Door along with 
original Stuff Smith trio (Jim- 
ly Jones, piano; and John Levy, | 
s). Sid Bechet’s trio is at Jim-| 
Ryan’s, while Charlie Ven- 
ira’s band along with the Charlie 
er unit spark the Three 
uces show. 
The Onyx club was still slightly 
e about its plans, with Billy | 
closing October 16, the| 
e Paris trio holding over with | 
t Sylvia Syms returning, and} 
discussion from the club's) 
tor Lou Olman about bring- 
in Sarah Vaughan and then! 
Wannah Churchill. He was also 
g to get.Chubby Jackson to} 
en next week with a trio includ- | 
Lennie Tristano on piano, but 


¢ 


that she 
actress } 
» to clip hi 


. church 
et while 
2 Ted Fio ‘ 
arital 

er they 

ated. They a 

} nece: ’ 
vork 

work at) 
hey were § 
and had | 
cture in | 


i] 


—cemnmely 


rs the 
coast. 


ly to shutter at any moment. It did... 
treets! Causes were many .. . principall 


ebts Shutter 


reported the Club Troubadour | - 


the day the issue 
y the back- 
carried from its old Club 18 





so far hadn’t been able to get con- 
tracts signed, 


Lane Business Sags 


The Downbeat club had Lester 
Young’s little band for a week, 
now has the frantically-volumned 
Arnett Cobb crew, after which 
Lester will come back in. 

FLASH: At presstime the orig- 
inal owner of the Troubadour, 
as club 18 with Tadd Dameron’s 
Freddie Lamb, decided to re-open 
group at attraction. 


Rich To Break 
With MCA 
After Incident 


New York—Because MCA would 
not forward fare money to the 
Buddy Rich ork when he got hung 
| up in Spokane, Washington, last 
month, Rich squawked to the AFM 
and, in the resulting turmoil, re- 
ceived his tentative release from 
| the booking agency. Buddy had 
long been trying to sever connec- 
tions with MCA. 

Incident took place when the 
|Rich crew found it had no money 
|to move from Spokane to a date 
jin Ione, Oregon. The band had a 
| large sum in the form of pro- 
| motors’ deposits with MCA and 
| wired that office for funds. MCA 
refused, on the grounds that Bud- 
dy owed it $700. As a result, Bud- 
\dy actually missed the Oregon 
one-niter, 

His appeal to the AFM resulted 
in a decision that the booking of- 
fice had no right to hold deposits 
against any advances it may have 
;made. MCA then forwarded money 
|to make possible Buddy's next 
date in Kennewick, Washington. 

MCA will continue to book Rich 
eastward, til hé gets back te New 
York in late November. 


—______—__—_ 


Monica Lewi 
To Decca 


New York—Monica Lewis, pre- 
viously featured chirp with Sig- 
nature, will now do her warbling 
for Decca records. She and hus- 








|band Bob Thiele Signature prexy, 


deny rift rumors, despite the busi- 
ness severance, ' 

Insiders point out that Miss 
Lewis’ departure will make life 
easier for other Signature fem 
vocalists, particularly Anita O’- 
Day. Marie Greene, previously 
signed to the label, had felt that 
the all-out promotional support 
given Mrs. Thiele hadn't been of 
much assistance to her. 





lady | 


tetroit—Yup, that's Pat Shay 
of Oklahoma which played 


He's Between Pat Shays 





sane ae = 


on the left, star of the road com- 


here, and that’s also Pat Shay 


right, singer featured at the London Chop House where this 
» with Dane 


Swing 


Spot 
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Hollywood — It’s Three Bach- 
elors And A Lady since Louise 
Tobin, former BG chirp, joined 
the group at the Miramar ho- 
tel in Santa Monica. The Bach- 
elors are Carl Carrelli, acord- 
ion; George Russell, guitar, and 
Ralph Wolf, piano and organ. 


Dailey Resigns 
As Newark Head 


New York—Frank Dailey, own- 
er of the Meadowbrook ballroom, 
has submitted his resignation as 
head of the Newark local, AFM. 
Dailey told the .Beat that the 
traveling back and forth, pressure 
of work, conflict of meetings and 
the mix-ups resulting from his 
duel status as. a ballroom owner 
and ginion official were just too 
much. 

“After all,” he added, “how long 





;can you go on writing yourself) Meadowbrook goes in October 28| 


letters?” 

At press-time, the local had not 
| accepted his resignation, partially, 
; Dailey thought, because of the in- 
convenience and expense of hold- 
ing. another election. 

Insiders surmised that since the 
| Newark local is heading into some 
| tough legal test cases on the Taft 

Hartley bill, Dailey felt it a more! 
| politic course to be outgef the way | 
rather than in the-middle of all the | 
sniping. ' 


| 


Carnegie Hal 


even that. ain’t hay. Especially 
with a piddlin’ $5,000 talent nut. 
For a jazz promoter like Goldie | 
(Sol Gold) and partners Abe) 
Lackman and Oscar Davis, this) 
was no tenderfoot operation, 

Plenty of big talent execs were 
present to look and - marvel, 
though they weren't exactly sur- 
prised. Nearly half the record 
production of Victor and Columbia 
is reputed to be hay tunes; and 
many of them knew it. 

Star of the evening was Ernest 
Tubb, who bedecked in colorful 
cowboy clothes, divided his time 
between entertaining the custom- 
ers and plugging his records. WOV 
country music jock; Rosalie Allen, 
(who also records for Victor) was 
also starred, It was her radio 
plugs, plus those of WAAT’s 
David Miller (who had the nerve 
to appear on stage in a regular 
business suit) that was largely 
responsible for the crowds, though 
the promotors got’ flack Jim Mc- 
Carthy on the job just to make 
sure. 





New York—Dise jockey Alois 
Havrilla has been replaced at 





EY 
Hillbillies Take Over 
New York—Getta long little doggie and saddle ol’ Paint 
Darnéd if the hillbillies didn’t gross some $12,000 in the big) into c 


57th St. barn sometimes called Carnegie Hall. It took two aid is leaving Morris to go to the 
days (Sept. 18 and 19) to corral that many folks; but pard, | coast. 


WPAT by 21-year old Lou Steele! 


S 


Bachelors Add Pretty Maid _ 


| 








King Cole Into 
Meadowbrook 


New York—The first Negro act 
|ever to work Frank Dailey's 


| for two weeks when the King Cole 
Trio takes over along with the 
Tony Pastor band, instead of its 
| previously scheduled Club Trouba- 
|} dour date. The Trio will play a 
| Detroit club date the week follow- 
ing, filling the time from October 
|16 to 28 with an extension of its 
concert tour, 

Down Beat covers the news 
from coast to coast . - - and is 
read around the world. 


I, But Good 


! 


First Test Of 
Taft-Hartley 


Bill In Newark 


New York—First clearcut test 
of the Taft-Hartley bill as applied 
to the musician’s union looms here 
in. New Jersey. The Newark local, 
finding out that Vaughn Monroe 
was due to play the Adams thea. 
ter, notified the manager he would 
have to hire a pit band for the 
acts—in other words, a standby 
unit. 

The theater promptly retaliated 
by preparing suit and seeking an 
injunction against the union. The 
theater can’t sue Monroe since un- 
der AFM contracts, his prior ob- 
ligations are to the union. The 
Adams threatened to drop other 
bands contracted if it didn’t ‘ose 
the pit band. 

The local pointed out that it 
was operating without a contract, 
and had the right to insist on 
terms of employment which meant 
that the name band didn’t have to 
play for the acts. 

With respect to featherbedding, 
the local further said that Petrillo 
and AFM legal council Padway 
had told him to go ahead and seek 
a test of the T-H applicability to 
the case, 

The AFM’s position undoubtedly 
will be that the Taft-Hartley bill 
refers to inter-state commerce, 
not intra-state and that therefore 
its provisions do not apply to 
theater employment. 


WMCA All Out. 
For Name Jocks 


New York—The transcribed disc 
jockey business is really moving 
around this town. Beside Kate 
Smith and Paul Whiteman on thé 
network stations, WMCA here has 
a line up with Tommy Dorsey al- 
ready on, Duke Ellington signed, 
|Harry James set and Gene Autry 
rumored. In addition the station 
sports live stints by. such as An- 
|dre Baruch and Bea Wain. 

a * * 
New York—The Duke of Ell- 





ington, starting January 1, will 
| be heard on WMCA, indie airer 
(here, from 12 midnight to 1 a. m, 
| every day. Ellington will keep his 
chatter at the same informal lev- 
el which has made his stage pres- 
ence such a comanding one 10r 
many years. 


Morris Office 
Moving Around 


New York—Switches in Morris 
|office personnel found Archie 
| Loveland, ex-bandieader, moving 
jin to replace Jack Archer now 
| with Continental Artists, on the 
;coast, while Nev Wagner comes 
hicago while Billy MacDon- 











Rosalie Allen, Ernest Tuff, Cy 
and Smokey Warren; front row, 





of Clifton, N. J. 


McCoy and Smokey Swaa, 


Hill Westerners 


At Carnegie | 


New York — This_group of hill-billies from the plains presented 
concerts, mountain style, on September 18 and 19 at Carnegie Hali 
Hall and grossed $11,388. Left to right, back row, Shorty Warren, 


Sweat, Dave Miller, Radio Dot 
Dick Richards, Minnie Pearl, Bob 
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Laine Smash Hit At Sherman 











He’s One Of The Greatest 


Song Showmen Since Jolson A 


BY DON C. HAYNES 


Chicago—The wandering boy came home, and . . . not be- 
cause it was home-town Chicago, but because he has sudden- 
ly developed into the hottest singing property in show bus?-' 
mess ... the Frankie Laine opening at the Hotel Sherman's | 
Celiege Inn Sept. 19 was one lace enamine ae met-ian 
the biggest there in years. lone feels knows just what to do, 

Laine, always an exceptional vo-| how to do it—and who still gets 
calist in the jazz tradition, is no/a big boot out of his work. He 
less a ome today. And, ever night, certainly has had tremendous 
he has blossomed inte perhaps the training—15 years of honky-tonks | 
greatest showman-singer im the and indifferent audiences, of doing 
vocal sweepstakes since Ai Jolson | war plant work when his singing | 
hit some three decades age. |didn't pay off at all. | 

Full houses and standees both) One thing Laine will have to 
shows was the story opening watch—it isn’t cockiness, but may 
night, both to tremendous recep-|be mistaken for it. He loves to) 
tion. A good part of the trade, | work, he loves to put his audiences 
agents, disc jockeys and the press, | on. When the kids call for requests 
stayed over for the second show, | he's just as liable to shout them | 
a@ most unusual occurence here. down in a manner that sounds too 
Frankie did six tunes on the first | brusque. He's that way partly be-| 
show, seven on the second, and cause he’s a truthful, unaffected 
had to beg off each time. Shows guy. But people misunderstand too | 
witnessed during the first week easily. That tendency on records 
told about the same story. First|to over-sing, that which many | 
week-end covers totaled about 3,- claim to be “style” and insincer- | 
500, and the first week's total will ity, doesn’t show in person, As far | 





be the highest in many months at as records go, there’s nothing as — 


the room. This despite practically deadly as being too obvious. I hope | 
no publicity or advertising by the) he listens only to himself in this | 


Gag Switch | 





Chicage — When Johnny Long 


Virginia O’Brien the dead-pan 
vocalist frem Hollywood, back- 
stage at the Chicago theater, 
they switched their gags. Vir- 
ginia fiddies with Johnny's 
fiddle while the leader tries to 
make like a dead-pan. Long and 
his band were featured at the 
Trianon ballroom. 


ly upon 











read around the world. 







Jazz, Ltd. 


they're doing. 


wheat 


By DON C. HAYNES 


Chicago—It’s happened. 
The only night clubs (other than the big hotel rooms 
the Chez Paree) doing good business in town are those 
turing jazz musicians . , . and the more authentic the 


the better. 4 
“Business in general is in the’ placing gals with only sex ing 
doldrums.. But spots such as eral clubs. , 


Jack Peretz’ Rag Doil, Al Ter-| Even a top nitery like the 
min’s Silhouette, Bill Reinhardt’s Quarter, booker of top night ey 
and Pete Johnen’s|names, is talking serio 
Jump Town are draggin’ them in| switching to a hipper talent 
—actually doing turn-away trade. /in an effort to get out of the 
Every one of these clubs, none of | Duke Ellington is likely to 
them too well lecated, incident ,| in after the current show 
the seuthpaw viclinist visited feature jazz names, and rely — revue of his own built around 


them for the business | band. 

















We may at last get a 

Furthermore, a trend away from | Styled hangout featuring good 
the old-type night club and lounge-| @ttractions. It’s merely in the 
bar musical entertainment is no-|ing stage at the moment, but 
ticeable. Lonnie Simmons at the | happen quickly. Proper loe 
Tailspin, Jump Jackson at the Bee jon the near north: side, ig 
Hive, Eddie Wiggins at the Zig 
Zag and Jackie Cain at the Ar- 
gyle, all of them local names, are|Joe Mooney, 

Down Beat covers the news | outpulling mickey mouse and nov- 
from coast to coast - - - and is|elty attractions in comparable| The guys to whom we've 
clubs. Gals who can sing are re- 


j 
: 








primary hurdle. Attractions 

be such as the King Cole 
Charlie Ve 
Sextet, with name vocalists. 
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Saye Aewsise 


(Modulate to Page 18) © 





Sherman. respect—and sings like himself, | 
no tricks attached. 
Sincere Enthusiasm Show So-Se Ott nee 


This 33-year old Italian boy is “ 

a hunk of tremendous energy dur-| | me 4 ipl ~~ — = ed 
; , ,. | Inn is rave . 

oan nena tweet Melis is an excellent show | 
complete sincerity with which he/| Pianist; now they've built a com-| 
sings, and from the enthusiasm | mercial band around him that, at) 
with which he throws himself into | sna re oar much wo “8 
each song. Every gesture, every |hearsing. Despite a good 
movement of his body helps in- | section, dancing is pretty tough at | 
terpret the meaning of his lyrics; | times. 
rhythmically he a nothing; Jeannie grag t singer, is a 
back—every corner of the room is/cute chick, sells e mad, but 
filled with Laine, vocally and/ somehow doesn’t fit with Laine or 
visually. what you expect at the College 

He has a full, husky voice of | Inn. Eddie Hubbard, one of the 
distinctive quality. The natural | town’s top disc jockeys, again has 
sexiness of his voice, apparent in/|the jock-emcee siot. 
almost everything he sings, kills | Now that the Inn has spent a 
the gals. But here’s a singer that | little money for a name, and found 
the fellows like, too—and it’s been | the jackpot, perhaps booker Marty | 
a long, long time since that has / Bloom will come up with some | 
happened. Laine, actually, is the | musically worthwhile bookings. 
first male jazz singer to click/ 
commercially in years; in an en-| . 
tirely different manner from the) DOWN BEAT'S DECISION: 
Sinatras, Comos and Haymeses of} Laine sings, fer keeps. Hear 
the day. || him im person to be assured. 

Frankie doesn’t bother with tne! Here's the greatest showman in 
corny current ballads; he sings/{ the vecal sweepstekes teday. 
what he wants and the audience |] Otherwise it's a very so-so 
falls hard. Wonderful, almost for-/|§ show. 
gotten things like Black And Blue, 
That’s My Desire, Shine, I May 
Be Wrong, Blue Turning Grey FRANKIE LAINE REPLIES: 
Over You. It’s definitely a part of You cent please everybody ali 

















his success formula. the time. All | want to do is siag 
the best way | can. Maybe it won't 
1st Shows Smooth come out good off the time—when 





thet happens,  meens I'll try herd- 
rehearsals, both shows opening) ¢ te make it good. Other thee that 
night went off smoothly, Nervous|! guess Don knows what he's tatk- 
at first—this was Laine’s first im-| i#g bout. 

portant showing away from the 


west coast—he quickly settled 4 
down and traces of tenseness and Or iental Books 
stilted delivery disappeared. Wise- 
cracking with the audience and Oat 0 tfits 
with accompanyist Cari Fischer u 
was just hip enough and natural Chicago—Ori r goes 
enough to go over. Tunes were oat-happy a ape =P oe in Tex 
mainly his recorded stuff, Mercu- Williams oatune troupe on the 
ry and Atlas, and more than once ninth for a week at $5,000, Then 
the show was stopped by the kids : ApH ty 
shouting out req Seiten Silo all Red Ingle and his Natural Seven 
. begin a theater tour at the Orient- 
over the room. He wisely placed ah with @ week. steelh Nov. 20 
his most popular disc, That's My)... a+ saad ~ ae 
Desire, second, where it brought <> en058. 
the seest attention. _ Ingle a couple of weeks ago 
Not to be overlooked is the fine| “8™°d singer Karen Tedder for 
accompanyment pianist Carl Fi-|* eteaye ayet in Oye seven. 
scher provides for Laine. He’s a 
very accomplished 88er, besides! Masters Continues 
directing the band behind Laine « 
and having written Well Be To-| At Casino Gardens 
gether Again with the singer. The| Hollywood — Option on _ the) 
guy has a smile that sells as much | Frankie Masters band was picked | 
as Frankie's, incidentally. up at press time, holding the band 
First show jitters aside, it’s) at Tommy Dorsey’s Casino Gard- 


Despite a new band and lack of 




















great to see a guy perform whom! ens through Oct. 23. 
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of tone color! 


PRESS A SINGLE SHIFT in the 
treble, and you get one of 10 
distinctive tonal effects...or full accordion ~ 
with the master switch. Virvually a symphony 
of tone colors at your fingertips! 


WIDE RANGE OCTAVE BASS RUNS 
with a smoothness you never dreamed 
possible! Push button, direct action shifts— 
truly an innovation in fine accordions. 


TRY A NEW EXCELSIOR TODAY and you'll know why 8 out of 10 
leading artists broadcast, record and televise with this far advanced accordion. 
For new catalog and the name of your nearest dealer, write 
i 
EXCELSIOR ACCORDIONS, INC., 333 SIXTH AVE., NEW YORK 14 


Cesatige Distribater: P. Marrazza, iac., Mentreal 





LR cs ates, 
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NEWS—FEATURES DOWN BEAT 


Debt Load Forces Bocage To Close, Too McVea Pacts Chicago Cats 


| Hollywood—Leonard Vannerson was forced to shutter the-—— At Exclusive 


af Bocage late last month. Reason being the mass of bills left} ° Holtywood — Jack McVea was No he So 
. ever from previous operation by the Kirksmith brothers and | Gift Scarf | autographed to a two-year con- WwW re, 
= the cut aon, Seatate demanded for dropping out of active) tract by Exclusive records, firm’s 


x 
prexy, Leon Rene, has announced. 

f G4. Note—Same circumstances | the leading role in the life of Russ  - All porties, studing McVea's al 
§ the Troubadour in New| |Columbo, like whom he is said to] § ” = 














5 manager Reg Marshall, are pleas 

Aum ef eee enctber eto ane. eS oe ed with the pacting since it is} Chicago—Vido Musso, colorful 
ews has Monte = | felt that McVea fits well m the! poll-winning tenor saxist, suffered 
Other dub 2 t , Exclusive staple that has done 80/8 temporary setback in his plans 
lel at press time, was|Proser buying the Chanteclair on well with such small units as Joe|to form a large band. Vide origin- 
ering with the Kirksmiths in| the Sunset strip and planning a Liggins and Johnfy Moore’s Blaz- | ally planned to organize a 15-piece 
effort to whittle down their! |class entertainment policy. In ers. | outfit here for the McConkey Mu- 
nds and if this didn't work, | spite of this move, Proser says he |siec Corp., with his first big band 

fe figured to lock up the upstairs) will not drop the Trocadero, which 


; : | date the Club Continental in Mil- 
and move downstairs into|he has been-remodeling for some Andy Martha waukee October 6. 
ey’s. months now. ; 3 After several rehearsals, in 


a “fhe latter out would necessitate " On Th ter T |which only a handful of men were 
sex in remodeling and a push-but- -| Thi L « , ea our found qualified, the saxist gave up 
ce the Ha change each night from waeves oOo ‘ Hollywood — A theater pack- the attempt. He'll take a six-piece 


t to a nithtclub. outfit i i 

> night es r way, Vannerson stated Vv uti Cc age that features Andy Russell, wee aah = Soe as 
seriously. ’ would reopen Oct. 7 and had| en S ar : Feng align -— Dick baegge — City to assemble the band. 

talent polis od si ony Trankina fo ? : ee a oe ; 

t of the act Trankina, little known| Hollywood — Violinist Joe Ve- ' debut at the Paramount theater, | with Wee cond’ seabeeel am - 
ely to here on the coast, got his start in nuti two weeks ago reported to Holiyweed — Mark Warnow, (San F ancisco those I wanted asked sky-high 
show Whicago radio and since his ar- police the theft from his car of! cenducter of the army's Sound | The tour will take the group galaries,” moaned the maestro. 
| around fival here has caused a stir among clothes and personal belongings; Off show over CBS, admires am | across country where the unit will|“gq 111 wait a little longer and 

1g io and movie circles. He won| Valued at nearly $500. unsual searf which Anita Ellis, | pick up Jerry Wald—sometime in| start off on the right foot.” 

a q gn audition for the Eddie Brac ken| The loot had not been recov-| one of his recent guests on the November, possibly at the Adams Jay Burkhardt, local band lead- 
ng g00d jam fhow and since has been eyed for' ered at oress time. broadcast, received from a fan. | theater, Newark, N. J. jer and arranger, was said to have 


rin thet . ee o |made a deal with Musso to sell 
ent, but |the saxist his excellent library, as 
er loci a basic book for the new band, 
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ctions fe BAT Beet Selamat ce ated als . a Hollywood — The Page Cava- 
r Cole * Hy 


gla . en eS ee e8 * | maugh trio has been pacted for 

> Vent SS Se. Ss = = ‘ “ be weeks at the Theater club, 

-alists, ‘ 4 RES oa 3 * | Oakland, opening Oct. « 
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Dallas — Fred Lewery, with 
his charming pertmer, Dorethy 
Rae, is playing currently in his 
old home town at Pappy's Show- 
land. Fred made his radie bow 

‘ ever WFAA here, and the team 

in 1945 Artie Narveer slipped out of his eof Lowery and Rae made its 
first appearance in 1945 at the 

, Navy blues, tucked @. guitar under His | palace theater. Columbia is re- 


ee err ere | | ret whistled alvum ever recerd- 
back to fame, ed, on October 27. 
Formerly a featured Guitarist with the — : 
Artie Fields Sextette, the Jack Denny, | DOWN BEAT Subscribers 
Noro Morales and Artie Russell orchestra &; 
Artie decided that his Guitar should be 


doing « sele job vp front and is now 








To insure prompt deliv- 
ery send change of address 
3 weeks in advance. 
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When Artie launched his professional career, he 
wanted an instrument that would respond to his 
itching, talented fingers. He chose the GRETSCH 
300” SYNCHROMATIC and has been using it 
‘ever since. He'll tell you, if you corner him, that 
for a perfect combination of glorious tone, swift, 
‘effortless action and lasting good looks there's 
nothing like a GRETSCH “SYNCHROMATIC”. 
@:. and he's right.’ 

For showmatiship and performance GRETSCH 
GUITARS are off in a class by themselves. Let's 
say you're playing“a top-flight job that calls for RUN 
lgood looks and a powerful tone «ics then a | BS eee ke ee 

Course in Harmony 
Cour in Modern Donce Arvonging 
(Complete) .. 


Course in Modern Counterpoint i 
(Complete) .. 
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ON THE SUNSET VINE 


‘Blind’ Flacks Make Worse 
Reporters Of Bad Ones 


By EDDIE RONAN 


Hollywood—Mike Levin in his Notes Between The Notes 
column last issue flayed the daily New York newspaper peo- 
ple for their sloppy reporting on jazz. The condition here is 
as bad as it is in the east. Writers with little or no qualifica- 
tions are assigned to cover the ———————— ~ 
subject by uon-thinking editors! 5:3. sp. etary of her Tight epeiet 
and the reviews and features that infantile paralysis . . . Johnny 
tumble from their typewriters) O:Connor's room ia ‘the Beverly- 
couldn't rate a D plus in any “V- | Wilstire hotel during his recent 
erage fifth grade class. | visit for ASCAP saw more business 

Lack of background and transacted than many a floor te- 
Mike said “writing without day in NYC's Brill building . . . Key 
course to facts” is their pitfall. | nicer adopted his fifth foster child 

The payoff is that a good deal the other day . +. @ 12-year-old 
ef their bogus information comes Freach boy. 
from local eager press agents, WhO; ne Red Feather, recently in a 
value a “break” far above integ- squabble with singer Frankie 
rity. They <n the boys who toss Laine, two weeks ago got in a bit 
eff the “blind” items. In CASE of a jam by wording it around 
pexre met aomiiing wie bing that Stan Kenton would take part 
fitems—they fill the waste baskets) |, , Sunday jazz bash. He didn’t 





as 
re- 


ef any oo writer—T'l give and hadn't intended to and their 
Pe ae Gye: " | faces were red feathered, 
“Handsome Crass Jenkins, the | | 


Pot Shots From Lots 


The Page Cavanaugh trio, cur- 
rently at the Somerset House, 
Riverside, soon goes into Joe 
Pasternak’s Big City at MGM... 
Bob McCord, stand-in for Dick 


MOST talented pianist-bandieader- 
@rranger-composer in the country, 
efter cempleting an unlimited run at 
ALL the TOP baliroom, theater and 
night club locations on the coast, is 
being smothered by sky-priced of- 
fers from ALL the TOP baliroom, 
theater and nightclub locations in 


the mid-west and east. } 5 
“Jenkins, who came by his art| ; oore a 
from a long line of talented rela-| 


tives, is considering a great num- 
ber of KEY radio and film offers. 
After rejecting contracts from Vic- 
for, Decca, Columbia and Capitol, 
Jenkins is thinking of forming his| 
Own record company. The others, 
he says, are not suffciently equip- 
ped to record his artistry.” 

That's a blind item. And the! Shrine auditorium here. 
mails are full of them. If every) Moore has announced that he 
blind item coming into the Down will use most of the top artistic 
Beat offices were laid end to end, jazzmen in this territory at the 


behalf of the Damon Runyon 


Bobby Weiss couldn’t cover the time and the orchestra will num- 
distance in a week. ber from 40 to 50 pieces. i 
That broken record sound on Woody Herman, as a featured 


Artie Wayne’s new Majestic cut- guest star, will play Ralph Burns’ 


ting of That’s What Your Heart'Summer Sequence and Calvin 
Is For is, they say, the actual Jackson is to be showcased in a 
heart beat of Rita Hayworth. A special piano concerto written by 
big publicity campaign will break Moore for the occasion, Moore 
on it soon. Hope they don’t intend gaia. 
to make it a romantic appeal for Other name artists will appear 
there's not much sex funneled including Murray McEachern on 
through a stethoscope a concerto for trombone. A Men 
Charlie Barnett and his sidemen of Disc-tinction skit, featuring 
“redecorated” the bus the night Alex Cooper, Martin Block and 


they left town. The company sent other jocks, will be added. 
too small a bus for all their equip- 
ment and Chirlie and the guys, in 
a fit of pique, ripped up a row of 


To Mexico City Spot 


AtL.A.’s Shrine Oct. 14 


Hollywood—The music business makes another drive in 


|when Phil Moore presents his Symphony of Jazz at the 


Meadowbrook Signs Ella 


| Hollywood—in line with his expanded talent policy, Harry 
Haymes, plays a pantomine Schooler, new manager of the Meadowbrook here, has ag. 
trumpeter in 20th-Century’s Flam-| nounced that he will bring Ella Fitzgerald into the spot Dee, 
- the talent to work with the a 
| Be-Good Lady. 

Woody Hermon is skedded for a She will follow Alvino Rey ang 
feature part in the next George Pal teams In Brief the King Sisters and the Joe Lig. 


.T Theme’ ... Richar - . p 
prodeciios, Tom Them . Louis Armstrong will play a re-| Sins Honeydrippers who, Opening 


Rodgers and Oscar Hammerstein Il ; “| ‘ 
have been pacted to pen a musical | turn engagement at Billy Berg’s| yesterday (7), inaugurated the 


top Malte . << Mate came dor | Marting aan. ween —_— loot — Sull-weeks policy for the ballroom, 

Forever Amber runs 118 minutes, | @°TS has ever dished out... Reg Previously, the Meadowbrook wag 
: ,| Marshall booked Vee Hill and her open only weekends. 

covering all but 16 minutes of the 2 4 ” | ad Weng! - 

Melody Ranch Girls into the Trim-| Schooler is toying with an idea 
film—one of the longest ever .. - Ms Gacinier etek, Duseieen tebe. |é a Ry Revs : 
Constantin Bakaleinikoff is conduct- —— : 6°, i ee ° Marge pert 
Cn 2 . - Archie Loveland, former known in front of the Meadowbrook intg 
ing the music for Cass Timberiane. é aa : ; : K 

. | coast bandleader, recently joined a carnival! with rides and sping 
Dale Evans, soon to be seen in wijliam Morris, filling Jack Arch-| and come-on gimmicks to lure a 
aan, msomge 3 oo jong, Pace er’s vacant spot. lot of the Ocean Park trade. 
ifth song, Hts Hat Cos ore ‘ Schooler launched a i i 
Than Mine ... Roy Del Ruth pro- | Cermen Cevellere late Cire's| reggae 
ductiéns picked up the Australian 


Dec. 29 for. an indef stay ... Def| Sunday jazz concerts during Dukg! 
hit, Oh Me! Oh My, which will be Courtney into Las Vegas Flamingo 


| Ellington’s stay at the spot which 

sung by a quartet of truck-drivers Dec. 6. Sterling Young band there | _sencoancoann prebernandisbcaincwes we. : 

in Red Light .. . Jane Russell or, #°W - + - Jack Meakin's new Holly-' with the Jack Benny show, ip 
Betty George could never play the wood office is between the auto li- orging a band to go on tour. , 

lead in Walter Mirisch’s Allied ¢e#se bureau and the fire depart-) specialty records has signed Steve 

Artists The Gay Deceivers. ment ond so his latest song is Stop Parle as flack. . . Paul Garrison 

. Look And Listen, You're My Four debuted his color short, based’ on 

That Hollywood Air | Alarm Love. the Capitol albumed music of 

Camay and Philip Morris both) Bob Stern now has the Andrews Harry Revel, Music Out Of The) 
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jing Age which qualifies him for) 14 under a four-with-four contract. Schooler has yet to 


in some of the bands! -—— ~ 
Gene Norman is listed ia this 


| year’s Who’s Who. 
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| lead chair 
around town. 
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| want Dinah Shore for their win-| Sisters to see the local jocks about Moon, at Universal Studios recente! 


. ». Larry Stevens, former singer ly. Reviewers liked it. 4 
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ter replacement ... Paula Kelly, 
after the recent birth of her third 
daughter, rejoined the Modern-| 
aires . Peter Potter, KFWB, 
disc jockey, goes into his ninth} 
year with the station .. This is 
one for the book: Disc Jockey | 
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ONE OF SWINGDOM'SS SELECT. 
with LOUIS-ARMSTRONG 


Declares Joe Garland, “My Buesher ‘400’ tenor sax 
is 100% perfect. It’s terrific! I've tried all others, No 
other instrument can touch it for tone, power, and 
really fast action.” Aad 
for versatility, few other 
band men can touch Joe,” 
Author of over a hune 
dred popular tunes .., 
featured Victor record. 
ing soloise... he is now 
Swinging on to ever new 
heights as first tenor 
man, and arranger with © 
Louis Armstrong’s “rede / 
hot, razzle-dazzle” band, | 
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cancer research fund Oct. 14) 





GAC Secretary | 
Becomes Bride 


New York — BHllie Hess, secre-| 
tary to Art Weems, vice president | 
at GAC, and Boris Ostrovsky were | 
married September 29 in Elkton, | 
Md, 


Colosimo Op Hit 
On Tax Charge 


Chicago—-Mike Potson, former 
operator of Colosimo’s has been 
charged with income tax c¢vasion| 
to the extent of $162,000 for the} 
years 1940-43. Potson was said to | 
have made between 20 and 25 
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Seats to make room. | Hollyweod Chanter Betty: thousand dollars a year for ‘our i 
In a coming issue of Red Book, Reilly opens today (8) for three: years, from his Colosimo’s opera- ELKHART, INDIANA eset iey % Riaren 9. 
weeks at Ciro’s, Mexico City tions. } 
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AVEDIS ZILDJIAN CYMBALS % . 
have everything! me 4 | 






You'll find Avedis ZILDJI 
Alvin Stoller, Sid Catlett, 
Gene Krupa, Lionel Hom 
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AVEDIS 
ZELDHAN CO. - 
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3° FAYETTE 


Despite many attempts to duplicate the 300 year old secret process by which Avedis ZILDJIANS 
@re made, these fine handcrafted cymbals hove never been equalled ia tone, resonance, and 
quality. Genvine Avedis ZILDJIANS stand alone as the world’s ffiest eymbols. 


THE WORLD'S FINEST CYMBALS FOR OVER 300 YEARS 


“The Secret Behind Three Centuries of Fine Cymbal Making” 





AN Genuine Turkish Cymbals ore preferred by top drum men 
Sonny Greer, Nick Fatool, Roy Harte, and Dave Tough... leaders 
pton, Ray McKinley, and Buddy Rich (to mention only a few)! 








Write for your free copy of 
















ZILDJIAN Company 


STREET © NORTH QUINCY, MASS. U.S.A. “ 
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{Shoot all up-to-date recording and publish. 
ing news, band and combo personnels and 
stuff to the Trade Tattle column. Down Beat, 
either 2415 BK O Building. New York City, 
e@ 1222 North Wileox, Hollywood, Calif.) 


RECORDS 
The Mary Osborne trio signed 
a recording contract with Colum- 
pia Records, Sept. 16... Peanuts 
Hlucko, jazz tenorman and clari- 
netist in the BG tradition, last 
with Jack Teagarden at the Down- 
peat Club on 52nd St. signed a 
recording contract with Columbia 
Records, At his first date some- 
time this month Peanuts will 
have; Mike Bryan, guitar; Charlie 
er, piano; Jack Lesberg, 
pass; Morey Feld, drums. They 
will record: You’re Mine, You; 
Just a Memory; Ain’t We Got Fun, 
and an original by Peanuts called 
Peanut Butter. 
Steve Smith, HRS prexy, held 
three dates during Sept. On the 








19, Billy Taylor Sr.’s Big Four 
with, Billy on bass; Bernie Leigh- 
ton, plano; Tony Mattola, guitar; 
Morey Feld, drums; made: The 
Flight of the Bebop (Bernie); 
Late on Saturday (Bernie); Tay- 
lor Made (Billy Tayler); My 
Mind’s Made Up On You (Billy 
Taylor, Jr.) Sept. 26, Billy Tay- 
lor’s Big Four with Billy Taylor, 
piano; Herman Mitchell, guitar, 
John Levy, bass; Denzil Best, 
drums, made: Stridin’ Down the 
Champs Elysee Restricted (John 
Levy); Mitch’s Pitch (Mitchell) ; 
Mr, Bebops (Billy). Sept. 29; Rex 
Stewart all-star European tour 
Band made: Barbell; Incongurous 
Congress (Both Brick Fleagle); 
Whoa Ditty and ‘Tain’t Boogie 
(both by Peter Porter). 

Nocturne Productions of Haw- 
thorne, N. J. which has been 
pressing for indies during the past 
year will start releasing their own 
sides as soon as Mr. AFM Petrillo 
again permits licensing. Talent 
has been lined up for future dates 
. . . Belle Baker, songstress of the 
early twenties, has been signed by 
National Records to a dise con- 
tract. 

Tommy Dorsey, with vocalist 





has 
Victor Bill Anson’s and Ted Moss- 
man’s Seme Things Will Never 
Change . . . BMI is distributing 
2,000 pressings of songs penned 
and sung by Governor Jimmie 
Davis in Monogram’s biography 
film, Louisana . , . Xavier Cugat 
and Victor Young will soon cut’ 
Minor Melody by Ray and Danny 
Thomas ... Capitol may soon 
track Frank DeVol’s Star Suite, 
originals in honor of leading 
femme movie stars. Titles are 
Rita, Olivia, Judy, Lena and In- 
gred . . . Finley transcriptions is 
expanding its activities to include 
distribution and sale of shows for 
other producers without such faci- 
lities, 


PUBLISHING 


Ted McRae tenorman and com- 
poser had his tune, Hey Rebecca 
cut by Bob Merrill on Majestic 
the first week in October. , .United 
Music had their tune It Shouldn’t 
Happen To a Dream, (by Duke 
Ellington) cut by Leslie Scott on 
Victor. 

Pianists Geri Galian former head 
of Ralph Peer’s Latin-American 





department on the west coast, re- 
cently recorded Tabu for Artistic 








Twin Leaders | 





New York — The Jimmie 


Lunceford band has two leaders 
now, Ed Wilcox, pianist, seen ta 
the background ‘of this staff 
photo by Bill Gottlieb, and Joe 
Thomas, shown here with his 
horn. 





FOR GREATER TONE... 


CONTROLLED TONE! 


fully guaranteed. 


amplifiers. 


DeArmond 
MICROPHONES 


For Stringed Instruments 


MORE BRILLIANT TONE... 


DeArmond Products are preciston 
made of highest quality materials 
++» built to last indefinitely under 
normal use, Every DeArmond is 


MIKES for Round Hole Guitar 


Guitar Microphones 


The DeArmond Guitar Mike quickly turns your reg- 
ular guitar into an electric. Gives full, natural 
tones reproduction ... eliminates pick noises. 
Like all DeArmond Makes it can be used with most 





MIKES*for F Hole Guitar 


§ tip volume. Modei R. H.— Model FH—Without volume 22.00 
: Without volume contro! .... $22.00 COMPFOL woes ceseeseeeesecs $ 
: Model RHC—With finger- Model. FHC—With # finger- $27.50 
; tip volume control .......- $27.50 tip volume ......eeeeeeeees 
is | Violin Microphone Mandolin Microphone 
—— Reproduces violin vibrations with abso- Has all the famous DeArmond features ... 
lute fidelity. .Has finger-tip volume con- gives perfect tone reproduction in all vol- 
trol. (Can also be used on umes. Complete with 
ukulele and banjo) .......- $27.50 finger-tip volume control $27.50 
ENE Bass Viol Microphone Guitar Tremolo Control 
UPA Breadth and brilliancy of tone never be- Controls the speed and amount of the 


an 















fore thought possible are achieved with 
the DeArmond Bass viol 
Mike with volume contro] .. 


Guitar Pedal Control 
For guitarists who prefer a foot pedal vol- 
ame control—for use with the DeArmond 
Guitar Mike (Models 
RH and FH) 


eeeeeeeeeeeere 


$37.50 


$22.50 


tremolo. for exciting. new tonal. effects. 
Can be used with most stand- 75 
ard AC amplifiers .......- $39. 


The DeArmond Guarantee 
All mikes are guaranteed for .one .year 
against. defective workmanship. and ma- 
terials. Controls are guaranteed for six 
months. 





item listed above. 





FREE Bix" making an inttoducte 


the 


Senate 





of 
ry offer te all guitarists and those who double 
on guitar.. A complete set of these fine strings will be sent free with each order for any 


D’Angelico Guitar Strings, 








EVERY ORDER SHIPPED SAME DAY—SPECIAL DELIVERY! 


MUSICAL INSTRUMENT EXCHANGE, Iac. 
112 West 48th Street, New York 19, N. Y. 


Enclosed find $....+.++, for which please send the DeArmond items checked: 


Guitar Mike—Model RH .cccssscccscsecee 
Guitar Mike—Model RHC ..ccesscccceseee 
Guiter Mike—Model FH.....ccccescccecese 
Guitar Mike—Model PHC ...cccccseceses 
Free Set of D'Angelica Strings eeeeeseseeee 


Name nccccccccceccceecssecscseee seeeeareeeseeeesesesesseese State ..ccccessoose 


Address Whinwhsehe dsee6eedeccccesseeue SOCHSSSSEH SHEET HHT ETH HET HEH SETEHEHEREEEHEOE 


Violin Mike eeeeeeeeee ee eeeeeeeeeeeeeeeesr 
Mandolia Mike eeeeeeeeeeeeeeeeeeeeeeeeee 
Bass Viol Dae eeeeeeeeeeeeeeeeeeeeeeeeee 
Tremolo Control ..ccecccecevessenscvcene 
Pede| Control @eeeeeeeeeeeeeeeeeeeeeereee 


City seeeasenesescsqesencnscccecaeetereacceneecesenesensanessetaceasesenessersees 
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records with his newly-formed Ca- 
ribbean Rhythm Boys... Tom 
Adair is busy penning the Walrus 
And Carpenter routine for W£t 
Disney’s Alice In Wonderland, now 
in production . , . Nordyke.is pub- 
bing Leman Brooks’ and Charles 
Fischer's At The Rainbow's Inn 
. » « Joan Lorring will sing Leo 
McCarey’s A Little Better Than 
The Best in the new film Good 
Sam ... Danny Cameron is rep- 
ping Ben Bloom’s firm on the west 
coast. 


Beverly Music is prepping a fo- 
lio of Dick Haymes Sings, featur- 
ing the singer’s arrangements of 
some of the firm’s stocks . . , Bill 
Savitt is no longer with Witmark 
. «+ Oh Say Can You See and The 
Boss, new tunes by Sigmund Rom- 
berg and Dorothy Fields, are.be- 
ing adapted for the film Up In 
Central Park by Johnny Green ... 
Alan Ross has been named west 
coast prexy of the Peter Maurice 
pubbery which Lou Levy hopes to 
build inte the name class,, Ross 
formerly was with Sammy Kaye 
pub ... Miguelito Valdes’ Val Mu- 
sic will pub the Afro-Cuban chant, 
Tambombea, already plattered for 
Musicraft by Valdes. 

Gail Robbins will sing the Don 
Ray-Gene De Paul tune, Love 
That Boy,. in RKO’s Race Street 
- - » Dave Dreyer has purchased I 
Never Loved Anyone from Song- 
writers Publishing , . . Julie Losch 


Joy replacing Dave Bernie. Losch 
formerly was with Bobby Mellin, 


STUFF 

Gil Evans, Claude Thornhill am 
ranger, at a recent rehearsal 
brought in a score of Charlie 
Parker's Yardbird Suite which is 
Gil’s third bebopper in Claude's 
book, At the same rehearsal 

ny Hefti (Neil’s brother) ran dowm 
his score on My Old Flame, a 
vocal for Fran Warren. . .On Oe 
tober 6 Johnny Dale, WNEW dise 


.jspinner, played a mystery record 
‘|featuring a trumpet player whe 


is an outstanding figure in the 
sports world. The listener whg 
guesses the name of the trumpeter 
will get the disc autographed by 
the artist. The record; being the 
only one in existence, is a collect- 
or’s item. 


LOCATIONS 

Timmie Rosenkrantz (took Don 
Redman’s band to Europe) inaug~ 
urated a series of Tuesday night 
jam sesisons at the Famous Door, 
Sept. 23. Timmie also runs sessions 
at the Cafe Bohemia Fridays . . « 
Bill Bates, young arranger whe 
has been dving scores for Fox 
pictures in Hollywood, came east 
last month to write for the Hit 
Parade and Treasury Hour. Bill in 
collaboration with bis wife (whese 
maiden name, Sylvia Tate, ap- 
pears on the tome as author) has 
written a suspense novel with a 
musical background publisned by 
Harpers. Namo of book is: Never 
By Chance, 


The Abe Most quartet, - which 
just finished a four week stint at 
the Cairo Club, Chicago, opened 
at the Starlight Room, Farm 
dale, L. I., N, Y., September 22 for 
an indefinite run. In the group 
are; Abe, clary and leader; Jimmy 
Norton, guitar; Pete Ponti, ac- 
cordion; Dan Martucci, bass .. , 
Louis (King) Garcia, trumpet 
opened at Oetjen’s in Dodger-town 
September 16 with an authenti¢e 
Latin band. Instrumentation is: 
two trumpets; piano; bass; tymba; 
bongos; congas; maracas; drums 
and gourds, After his three weeks 
at Oetjen’s Louis takes his band 
to Babette’s in Atlantic City, N. J., 
for three months. Louis recorded 
for Bluebird in the early thirties 
with a jazz band, the records be- 
ing collectors’ items now, 


The Harlemaires last at the 
Baby Grand in Harlem are now 
at Jock’s Music Room, Washing» 
ton D. C., October 3rd ... Bob 
Price, trumpet replaced Frank 
Paine with the Johnny Long ork, 
(effective Sept. 3) .. Sam Butera, 
tenorman left Ray McKinley te 
return to his home in New Orleang 
to form a small combo for night 





is new west coast rep for Santly- 





club work and gigs. 
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PERENNIAL POLL-WINNER 
WITH 


DUKE ELLINGTON 


America’s number-one alto 
saxman for seven straight 
years—that’s Johnny Hodges’ 
unmatched Down Beat rat- 
ing. In working with the 
Duke since 1928... and in 
years of recording for leading 
Jabels ... Johnny has proven 
himself a stand-out perform- 
er in any company. Today, 
he’s better than ever—reach- 
ing new heights of sweet and 
swing musicianship with a 
Buescher “400”, 
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Are Critics Wrong In 
Piisacgreeing On Jazz? 


Good Critics Wanted 
To The Editors: 

I’m no critic—I’m just a Joe 
who likes music, be it jazz or clas- 
sics. In the same evening I’ve 
been engulfed by digging Boyd 
Raeburn’s NYC record date and 
then hopping over to Griff Wil- 
liams’ music at the Waldorf. No 
grudges, no gripes. If it’s good, 
I’m for it. 

I dug the Joe Mooney quartet 
six years before his p.a. got Beat 
editors over to the righteous side 
of the Hudson. My record rack 
holds plates by Goodman and Gar- 
ber, Miff and Monroe, Spanier and 
Spivak. During the Goodman- 
Shaw pow-wow in °39, I added 
both releases to the bin. I held no 
grudges toward either because 
both were (and are) good. 


one who never rates music good or 
bad. He presents it as he has heard 
it, and lets the public say whether 
or not it will stay or go. He should 


never tab a score as good or bad | he did with BG”. How the devil is 
self-evident—never | any sane reader to know what is 


unless it is 
self-condemnation. 


Good Critics Agree 

As long as I live I'll continue to 
compare. Amd, from past compari- 
sons, I’ve found that all good crit- 
ics agree on both good and bad 
things. Wide differences of opinion 


a@ré expressed only by those who/| Kind Of Love and “weeps a little 
have grudges, are inexperienced, |too much—could be bothersome”. 


or many other common faults. 

“Yow can two of the top music 
mags (Down Beat and Metronome) 
vary so widely in record reviews? 
It doesn’t take any brains to spin 
free sides sent in by the obliging 
recording firms. Why should Char- 
lie Shavers’ Quartet cut If I Had 
You and have the Beat say “Char- 
lie’s irrepressible technical flights 
always sparkle” and have Metro- 
mome say “Charlie’s open horn 
doesn’t help much”? Who's right 
bere? 





On Victor, the Herbie Fields' with it. If you don’t,’ play fair with 


|“tepid” and the Met says “good”. 
A good critic, in my opinion, is! Art Lund and Harry James cut J 





Quintet has cut Soprano Boogie. 
The Beat says “Herbie is complete- 
ly at home, playing clear and 
clean.” Met says “Dull group sing- 
ing—over-zealous blowing.” No 
denying it, Herbie is a great musi- 
cian. So, to tie in two reviews, 
does it all add up that Herbie is 
completely at home with over- 
zealous playing? Hence, it don’t 
make sense. 

The Duke’s Musicraft album 
contains Golden Feather. The Beat 
says of Harry Carney’s work: 
“Baritone playing of the highest 
calibre.” The Met says: “Some of 
the least ‘satisfying baritone in 
years.” 

Tommy Dorsey brought out Bin- 
go Bango Boffo. The Beat says 





| Tipped My Hat on Columbia. You 
say “isn’t as Billy Boopish as some 
of the things he jid with Govud- 
man.” Met says “sings better than 


going on during the playing of; 
that particular disc? If he has to! 
judge himself, why the reviews in 
the start? 


Weeping & Feeling 
Frankie Laine on Mercury, ac- 
cording to the Beat, sings Sunday 





Metronome, however, says “tre- 
mendous feeling”. Do you mean 
that one critic doesn’t know weep- 
ing from tender feeling? 

In a nut shell, critics don’t know 
what it’s all about. To criticize 
means “the art of judging, with 
knowledge, the beauties and faults 
of any thing”. 

Fred Robbins spouted the pret- 
tiest in the new column in the June 
18 issue. He says, “Why can’t they 
like all types of music as long as 
it is good?” If you like it, stick 





the other guy. He tikes tt. Don’t 
call him a sap because his tastes 
are different. 

It all adds up to this. We need 
one of two things. Either we need 
a big batch of new critics com- 
posed of men who will like music, 
not musical favorites. Or, we need 
the old critics. supplied with a} 
large batch of corks for yonder 
spouts. Give the little guys a break. 
Don’t pan Joe Dosh just because 
Mel Torme has a better press 
agent. Rather, play up Joe so he'll 
be as known as the supposed “Vel- 
vet Fog”. 

Be fair. Be a critic. Don’t be a 
blister on the spine of musical pro- 
gress. 





Jack Hartley 





~~ 


NEW NUMBERS 


ARNOLD—A son (7 Ibs. 8 oz.) to Mr. 


and Mrs. Murray Arnold, September 
21 in Pittsburgh, Dad is pianist- band- 
leader. 

BALL—A daughter, Laurene (7 Ibs. 
1 oz.), to Mr. and Mrs. Chet Ball, 
September 19 in Holywood. Dad is 
saxist with Ted Fio Rito. 

DELMAR—A daughter, Lesiie Ellen 
(7 Ibs.), to Mr. and Mrs, Andy Delmar, 
September 2 in Conneticut. Dad plays 
alto and clarinet. 

FIKES—A son, Michael Andrew (7 
Ibs. 8 oz.), to Mr. and Mrs. Dick Fikes, 
September 8 in Little Rock, Ark, Dad 
is orchestra leader. 

HAYMES—A daughter to Mr. and 
Mrs. Dick Haymes, September 19 in 
Santa Monica, Calif. Dad is singer and 
movie star. 

JOHNSON—A son, Donald Clayton 
(7 lbs. 2 oz.) to Mr. and Mrs, G. H. 
(Jerry) Johnson, September 21 in 
Hollywood. Dad _ is west coast flack 
for Tex Beneke, Vaughn Monroe, Mod- 
ernaires, others. 

LAVALLE—A daughter to Mr. and 
Mrs. Paul LaValle, September 14 in 
New York. Dad is radio conductor and 
mother is the former Muriel Angelus, 
radio and concert singer. 

LEVIN—A daughter, Julie Jo, to 
Mr. and Mrs. J. J. (Bookie) Levin, 
September 6 in Chicago. Dad is co- 
partner in Mutual Entertainment Ag- 
ency. Mom is the former Donna Lee, 
band and nitery singer, 

LILLEY—A daughter, Mary - Susan 
(8 Ibs. 3 oz.), to Mr. and Mrs. Joseph 
Lilley, September 16 in Hollywood. 
Dad is-Paramount musica] director. 

LUDWIG—A daughter, Ellen White, 
to Mr. and Mrs. William F. Ludwig 
Jr., September 21 in Oak Park, IIL. 
Dad is with the WFL Drum Company. 
Mom is the former Cathryn White, 
daughter of Mrs. H. N. ‘White of the 
Cleveland instrument company. 

VIEWEG—A daughter, Sherra Lee, 
to Mr. and Mrs. illiam E. Vieweg, 
September 13 in Youngstown, Ohio. 
Dad, known as Billy Vale, is trombon- 
ist-leader. ° 

KALCHEIM—A daughter, Karen 
Wendy, to Mr. and rs. Jack Kal- 
cheim, September 8 in New York. Dad 
is agent. 


TIED NOTES 


PAXTON-E V A N S—Robert Paxton, 
trumpeter-vocalist with Billy Vale, and 
Rebecca Evans, vocalist, August 9 in 
MacDonald, Ohio. 

PETERSON-FRASER—Oscar Peter- 
son, Canadian pianist, and Lillian 
Fraser, September 6 in Montreal 

YOUNG-GOOD — Everett Young, 
member of the Drifting Troubadours, 
and Clara Good, singer with the same 
group, August 11 in Elk River, 

OSTROYVSKY - HESS—Boris Ostrov- 
sky and Ellie Hess, secretary to GAC 
vice-president Art Weems, September 
29 in Elkton, Md. 


FINAL BAR 


CHAPSKI—B ernard Chapski, 89, 
musician, September 4 in Detroit. 
CLARKE—Ernest H. Clarke, 82, 
trombonist, September 16 in the Bronx. 
R—Bert Kalmar, 63, song- 
writer (Three Little Words) and _ lib- 
rettist of such shows as id From 
Spain, Animal Crackers. Five O'Clock 





Girl, September 18 in Hollywood. 
LaGUARDIA — Fiorello LaGuardia, 


Blesh, Granz 
And Condon 


This issue sees a scathing attack on impresario Rudj 
Blesh made by Albert Nicholas, a musician of whose 
jazz career is backed by a reputation for being a quiet maa, 
the antithesis of a “character.” 

Other Beats have seen not only Blesh but his “asso. 
ciates” Eddie Condon and Norman Granz taken over the 
coals by various musicians and music fans who dislike their 
activities. 

The significant thing to us is not that in this particular 
case Mr. Blesh should look rather like a rotton apple, but that 
these three men have relagated to themselves so much of 
the kingdom of jazz. 

Blesh has pre-empted New Orleans and all that came 
before it. Condon treats Chicago music as his especial do- 
main, while Granz concerns himself with the younger gen- 
eration of musicians. 

Each of these men act as though they personally have 
created something and are to be treated as crosses between 
Belasco, Sam Goldwyn and any great musician you can 
name. 

The fact remains that Blesh is an over-ambitious and 
verbose young man who aciually knows little about music, 
while Condon is a rather tired humorist who was never 
much of a guitar player. Graz at least makes no pretensions 
too musical authority and in his own screwball fashion is 
concerned with doing some good in the world, 

But all three are grossly guilty, just as guilty as the 
big bands they all flay, of taking from the musicians that 
which is rightfully theirs, and giving them very little in re- 
turn. 

All of them claim that musicians have no sense of busi- 
ness acumen that if it weren’t for them, the promoters, these 
same musicians would be starving in the jazz cellars of the 
big towns. 

This all may be true, But this gives these gentlemen li- 
cense only to pat themselves on the back as schrewd busi- 
nessmen and turners of a fast dollar, not to publicize them- 
selves as the Messichs of Music that they would have you 
believe them to be, 

All three have pitifully neg commands of musie, 
All three, each in his own field, feel they are minor kings, 
All three hate each other. None of them overpays his musi- 
cians with the possible exception of Granz, who was so over- 
whelmed with accusations of connivery when he started that 
he has made a point of paying well ever since. 

We do not begrudge these men the money they have 
made, though in some cases they might have tossed a few 
more crumbs to the musicians. We don’t begrudge them 
their publicity, though they should be a little nauseated by 
some of it. 


But when they start telling musicians how to play, whet. 


to do, and just what artis, this is time to call halt, as the 
musicians are already doing. It's only unfortunate that in this 
sense a vast fraud has been perpetrated upon the public 
which will take a long time to expose completely. 

We don’t think these men are dishonest. We merely 
think they are often over-weening fools who bring down up- 
on their heads the contempt of the musicians with 
whom they are associated by their braggart and errant dis- 
plays of stupidity. 





64, former Mayor of New York and 
band conductor, September 20 in New 
York, 

MORGAN—Ada Jones Morgan , 61, 
compart singer, September 15 in Cleve- 
land. 

ROGERS—Joseph " 
ator of the now shuttered Rogers 
ner, September 20 in New York 
.. SCHIRMER—Robert Schirmer, 42, 
publisher, September 23 in Princeton, 


‘SHANN—William J. Shann, band- 


leader, September 11 in Kingston, N. 


.. SHELLY—Harry R. Shelly, 89, or 
ganist and composer, September 12 in 
Branford, Conn. 

STEPHENS—George Albert Ste 
—_ 64, orchestra leader, recently ia 
jhaunavon, > 

THOMPSON—H B. Thompsons, 
71, drummer. tymapant t and arranger, 
September 14 in ‘Hipton, Iowa. 

TILLSEY—Harry F. Willsey, 4% 

September 40 in 


Rogers. 53, oper- 
‘or- 


jianist and leader. 
incinnati. 
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WHATS THE PITCH, 
REEOS, ON THIS 
MISE 0088S or 


















OH, YOU MEAN 
HER NOBS, 
Miss 0066S / 


IN YOU....ANO NOT SUCH 
AN IMPE 
EITHER | 











YEAH, SHE SEEMS 1 WAVE 
TAKEN QUITE AN INTEREST 


oun, wrerest, A 









I WOULON'T SAY THAT, 
OURELLE, SLICK HIRED 
HER To SHOW UG ALOUND 
WHEN WE FIRST COT 

TO HOLLYWOOD... 























NO QUESTION AGOUT IT, 
id Goy, ANYONE CAN PLAINLY 
SEE THAT CHE 16 QUALIFIED 
10 KEEP ONE WELL 

OF TE Times // 


“,..ANO, CHE’'S CONE 

A GREAT JOB, foo..; 100K us 
10 REHEARSALS AT WHITING?Y 
AND 000 SUNSET, SHOWED 
US ALL THE POINTS OF INTEREST 
ANO SAW 10 IT THAT WE MET 
WL THE @iGHr PEOPLE... 
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ADVERTISEMENT 








Don’t fail to see and hear Tommy Dorsey and his 
King trombone now on tour accompanied by such 
stars as Ziggy Elman, Charlie Shavers and others. 
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Listen to the 

if TOMMY DORSEY 
Disc Jockey Show 
NBC, CBS, ABS and MBS 
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Lou Stein Gives 
Example Of 
Combo Piano. 


By Sharon A. Pease 


Pianist-arranger Lou Stein 
has been an important factor 
in the srecess of the popular 
Charlie Ventura Sextet, cur 


rently featured at the Three} 


Deuces, New York. In addi- 
tion to being the “idea man” 
behind many of the arrange- 
ments, he is also a stalwart 
of the rhythm section and 
shares honors with other 
stars in the group as a fea- 
tured soloist. 

Lou, who is 25, was born and 
reared in Philadelphia. “I began 
the study “f piano when II, he 
recalls, “shifted to saxophone for 
two years, then back to piano. In 
addition to formal training I ex- 
perimented with dance styling. 
The chief influences were the 


work of my fellow townsman Billy|tura graup, which then as now 
Kyle, and the early recordings of|Was at the Three Deuces. 


Nat Cole.” After completing high 
school, he jobbed with 
groups, often working with Char- 
lie Ventura, Bill Harris, 
Walters and other newcomers in| 
the dance field. Lou eventually 
landed a steady job at 
Kretchmer’s. 

He joined Ray McKinley early 
in 1942 and was with him until 
the band broke up late that year. 
Ray and Lou donned army uni- 
forms the same week, both were 
requisitioned by the late Glenn 
Miller and arrived in Atlantic City 
the same day. Lou was assigned 
to the piano staff which included 
Mel Powell, Arnold Ross and 
Jackie Russin. 


Miller's AAF Band 
He was with Miller's Air Force 
group for two years and during 
this period headed his own eight- 
piece combination, called the GI 
Jivesters, in addition to replacing 





various | time include four sides for Chord 
beery the Sheboblou Trio (See Dig- 
Teddy | | gin the Discs with Don, Sept, 24) 


| with the Ventura Sextet. 
Billy | 








LOU STEIN 


Mel Powell in the full band when 
the latter was ill or had heavy 
writing assignments. 

In 1945 Lou was sent to Boston 
where his group was enlarged to 
16 men and assigned to the First 
Service Command. After receiving 
his discharge in 1946, he rejoined 
Ray McKinley for a year. He 
spent six months working out an | 
802 card before joining the Ven- 


Recording activities since that 


|and a series of sides for National 


Lou has sacrificed the opportun- 
ity to present a true solo example 
in order to illustrate the funda- 
mental harmonic and melodic 
principles he employs in building 
introductions and combo accom- 
paniments, as well as solo chorus- 
es. To achieve this end the ac- 
companying example based on 
Dark Eyes is written in three sec- 
tions. 

Section A is a modern six-meas- 
ure introduction which achieves an 
unusual balance by means of a 
two-measure phrase answered by 
a four-measure phrase, instead of 
the usual two and two or four and 
four. 

Section B is the combo accom- 





paniment example that stresses 
chromatic counter-melodic move- 
ment and syncopated rhythm. The 
interesting harmonic feature is the 
tendency to use the superstructure 
chord in place of the traditional 
tundamental. For example, the 
fundamental harmony, in the first 


measure of section B, is an A 
ninth cherd with added. eleventh. 
The bass is a standard diatonic 
progression. for this harmony but 
the treble uses the superstructure 


triad (G B D), omitting the fund- 


amental triad (A C sharp E), 
which allows the lead instrument 
complete freedom in using altered 
thirds and fifths. (This is an ex- 
traordinary treatment because al- 
tered thirds and fifths are com- 
monly used with the full unaltered 


chord). 


Section C is the solo example 


and, with the exception of the 
idiom employed, 


is in the same 


style as the introduction, The 


glissando, from the seventh to the 
eighth measures of this section, is 


played on white keys with the 
thumb only, The outstanding char- 


acteristics of this example are the 


lowered fifths, section A, the mel- 
ody for supporting accompani- 
ment, section B, and the consistent 
policy of maintaining a _ beat 
through the use of constant move- 
ment in at least one voice. 

Ed's Note: Mail for Sharon A. Pease 
should be sent direct to his teaching stu- 
dios, Suite 715, Lyon @ Healy Building, 
Chicago 4, et. 





802 Says Blesh 
Contracts Void 


(Jumped from Page 1) 


up of ten guys equipped with 
combs and paper. 


“T don’t want to go into names 


of musicians who worked on the 
show. It 
jmake critical 
them. But there certainly have 
been 
guys 
“You don’t get black-balled for 
bad playing any more, 
blesh-balled. 


isn’t right for me to 
judgements about 


some royal turkeys. The 
in the band used to say, 


you get 


“And he’s pigheaded enough so 
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that once when Baby Dodds didn’t 
show up in time for the rehearsal, 
he got a non-union drummer out 
of the audience to do the rehearsal 
With us. The union has aked him 
down to talk that one over as well 
as those contracts this week.” 


Nicholas concluded by saying, 
“Aren’t there enough people 
around making life difficult for 
jazz musicians without us building 
up windbags like Blesh who do 
nothing but get in’ the way of the 
music with their damned-fool caw- 
ing?” 

Muggsy Spanier, cornet-playing 
leader working at Nick’s said he 
had never had any particular 
trouble with Blesh while leading 
the band on the first few months 
of This Is Jazz. 

“He did however try to get us 
to make some records for Circle 
Sound, his record company, at flat 
scale and I told him flatly I 
wouldn't do it. That scientific jazz 
talk of his was more talk than 
music too. He was always getting 
in trouble messing around with the 
balance on the radio shows, and 
the engineers didn’t have much 
respect for him, But he never tried 
to interfere with me when I ran 
the band.” 





New York—At press-time, Rudi 
Blesh had been ordered by Charlie 
Lucci, 


drawn up with members of his 
This Is Jazz radio ork. 

“Blesh has been told 
contracts are invalid; and, further, 
that as a radio producer, he will 
probably get himself into a lot of 
|trouble if he starts collecting 


secretary of Local 802, to) 
destroy all copies of the 10 per) 
cent booking contracts he had) 


that the} 





moneys from the men working for 
him,” 

In order to draw the 5 percent 
allowable to a personal manager, 
it would be customary for Blesh 
to be licensed by the AFM. To 
draw. over that, it would be man- 
datory for him to have ah AFM 
booking license which he does not 
have. 


For Musicians’ Interests 


Blesh had told Iucci that he 
signed contracts with several of 
the men, but denied this to the 
Beat, saying that he had heard the 
contracts were invalid and had 
decided not to use them. He added 
that his only concern in using the 
contracts was for the best inter- 
ests of the men, to protect them in 
financial dealings with others, that 
at no time at all he wanted to or 
intended to collect money from 
them. 

This was at least partially de- 
nied by pianist Ralph Sutton who 


(Modulate to Page 18) — 


WANTED 


Modern pianists for a well 
established school in Chi- 
cago, who are interested in 





coaching voice and teaching 
popular piano. 

We will train you. 

State age and experience, ° 


Prefer people living in or 
around Chicago, 
Write immediately 
BOX A-472 


DOWN BEAT 


208 N. Wabash Ave. 
Chicago 1, Tl. 
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Always 
try a MARTIN before 


you buy a horn 





HARD RUBBER 








A and Bb Clarinet - -$10.00 

Alto Saxophone ... ++ +12.00 

Tenor Saxophone .. ++ 14.00 
BELL METAL (Tonemaster) 

Alto Saxophone .........ssseeseeee 21.00 


SILVERPLATED BRASS 
For & Cornet 
No. 70—Shallow cup, medium rim 
No. 10%C—Shallow cup, medium rim 
No. 17Ci—Shaliow cup, cushion rim 
HAMILTO) 





ARTY's MUSIC CENTER, 1014 (D) 
: Please send the following: 
























































feet ee eeeeeeeeeer® 


2 Symetricut reeds 


Otte Link mouthpiece . 
| (s ‘tie? ¥) 


Mamilton Mustic stand at 
| NAME ...... 





REEDS . 
SYMETRICUT (per doz.) ne (per doz.) 
B flat clarinet .....cccceeccees sees BMD. cocccceveeeeecveress $1.80 
Alto saxophone .....secceeseeses cece BOO. .ccccccccccccccecees 2.40 
Tenor saxophone ...-cecsesssseesess B.GO..--ccseccccceesceses 3.00 
Strengths: 1, 1%, 2 2%, 3, 3%, 4 Strength: 1, 2, 3, 4, 5. 
OUTHP 1 ‘fe CES 


OTTO LINK—(Clerinet and Sax) 


BACH—(Trumpet aad Trombone) 


semi - 
N N MUBIC STAND — 600N — folding stand, nickel plated. 
Folds compactly and fits into most instrument cases. $5.00 


Giant 
eal merchandise of all manu- 
facturers. Prompt shipment of 


Socvesscess ( Vimeent Bach mouthpicee ...- 


Cen thing You Uuod Qe... 
MUSICAL INSTRUMENTS ¢ SUPPLIES 


POSTAGE PREFPAID-MONEY BACK GUARANTEE 





Tenor Saxophone ......eeeeseerseres 25.00 
Facings Available in Above 

No. 3—Close; No. 3*—Medium Close; 

No. 4—Medium; No. 4*—Medium opep; 

No. 5—Open; No. 5*—Very Open; 

No. 6—HAWKINS SPECIAL, 





For Trombone, Baritone, Euphonium 
$7.25 ea. 

No. 12C—Deep cup, medium rim 

No. 15C—Small cup, medium rim 

No. 228C—Small cup, wide cushion rim 


eatalos describing musi- 
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is regularly employed as a butcher 
and Wilson works for the South- 
ern Pacific. 


Tunes Recorded 


Ruvidich recorded the entire 
group on High Society; a trio side 


*\of St. Lowis Blues using clarinet, 


The new twist to hot collecting piana and drums; and the Harmo- 


is the fad of making your own re-| 
cords. | 

Post war recording machines 
using wire, tape and the stylus 
are making their appearances on 
the market. This opens an entirely 
new field to the hot record collect- | 
or that is more than welcome due 
to the disappearance of the old 
fruitful record piles in junk shops. 


Recently Sam Ruvidich of New | 
York City visited New Orleans 
with a recording set, In a record 
store on North Rampart Street he) 
met Paul Barnes who played so- 
prano and alto saxes with Jelly 
Rott Morton years ago. Barnes 
recorded with the Red Hot Pep- 
pers on Victor 38055 Red Hot Pep- 
per and Deep Creek. The saxist 
took Ruvidvich to the 
ony Inn at North Claiborne and 
Piety streets where his ‘rother 
Emile Barnes was leading a five 
piece outfit. Sam set up his re- 
cording équipment and cut four 
sides. 


The Emile Barnes Harmony Inn 
Five included Emile-clarinet and 
leader (brother of Walter and 
Paul Barnes); Billie Pierce-piano 
and vocal; Dide Pierce, trumpet 
(Billie’s husband and composer of 
Eh-La-Bas); Lawrence Martin, 
trumpet; and Willie Wilson, 
drums. Two of the above are only 
part time musicians, Dide Pierce 






















BUESCHER BAND INSTRUMENT CO. 


ELKHART, INDIANA 


ny Inn Four on Walking The Dog 
and Strollin’ Through The Moon- 
light. Dide Pierce sat out on the 
last two sides. The last tune wax- 
ed, Strollin’, is well remembered 
by Baby Dodds, the New Orleans 
drummer, who told Sam it was a 
pop tune back in the early twen- 
ties that The King Oliver Creole 
Band used to play. 


Another new activity of the jazz 
record collector is that of exhibit- 
ing at Hobby Shows. Robert Peck, 
Jr. of Hinsdale, Ililinois, had a 
booth in the Hinsdale Community 
House last month during the Hob- 
by Show held in the Chicago sub- 


|urb. Peck played some of his 5,000 


Harm- | 


| booth 
the rumble aad clatter of bowling| He has also written for the Re- | 


ancient phonograph records in the 
booth sandwiched between a Ger- 
man band playing for an 1890 
Fashion Show aad a miniature bor- 
ber shop where a barber shop quar- 
fet was holding forth. Under Peck's 
in the basement there was 


aad an old time movie where the 
picture was accompanied by the 
thumping of aa upright piano, bar- 
relhouse style. It is good to see hot 
jazz get it's voice inte the bediam. 

Bob Peck is a well known col- 
lector and has made a very thor- 


|ough study of the Whoopee Mak- 


ers and the Red Nichols assorted 
recording groups. He has meticul- 
ously prepared charts of recording 








ITTING NEW HIGHS 


WITH_HIS 


BUESCHER ‘‘400”’ 


“The Buescher ‘400’ trumpet is the 
world’s best .. . for ease of playing, 
perfect high register, tone, excellent 
valve action and dependability.” So 
says Pete Candoli, who placed high 
among trumpeters in the recent Down 
Beat poll. And Pete was a natural to 
win such honor — after successes with | 
many bands including Benny Good- | 
man, Tommy Dorsey, Woody Herman, | 
Alvino Rey, Boyd Raeburn. . 
engagements with M.G.M., Republic, 
Universal . . . Columbia recordings. | 
Keep an “ear” on Candoli, one of | 
America’s finest young trumpeters. 


. film 








PROTECTION 


ines 
~ 








































Bras Sn, 





gBAUTY DIGNITY 


THE Introducing LIFTON'’S new 
“STERLING deluxe case line featuring 
eaten ma mae goatee 
ain co ‘ enacs. us- 

CASES nated re Gladstone cor- 


net and tenor saxophone 
cases Note the modernis- 
tic solid brass locks, toil- 
ored top stitched cowhide 
post handles and dval tone 
tan covering. Lined with 
top quality erect pile plush. 
The finest cases avai 

for quality instruments. 


THE LIFTON MFG. CORPORATION 
YOM, % % 
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| Stacys Aired 





Boise, Idaho — Jess Stacy and 
his vocalist-wife, Lee Wiley, 
were featured on a three-way 
radio program here being broad- 
cast over both AM and FM ra- 
dio and television simultaneous- 
ly as guest of Joe Maggio who 








poses with the couple here. 





A.C. Outlook : 
Dark For Fall 


Atlantic City—-Now that the 


panic is on again for the tootlers, 
Only the outlook for the off-seas- 


802 Says Blesh 


. x 
mime roort seanon ore oe GONtTACE Void 


(Jumped from Page 12) 





on months this year may be dark- 
er than in any other years. And 
if it’s a true indication of any- 
thing, there’s more than mee 
the naked eye in this sign posted 
in the window of Bogotin’s Bar 
reading: 

“Piano Player Wanted, Who Can 
Double As Oyster Opener.” 


Harry } Moss Goes 
With Alexander 


New York—Harry Moss has 
junked his agency and moved in 
with Willard Alexander. Jack 
Kearns, Moss’ assistant, was sup- 
posed to continue the agency oper- 
ation, but at press time was talk- 
ing other offers. The Charlie Ven- 
tura band, here at the Three 
Deuces, was looking for out from 
its Moss contract to try an indie 
career under manager Don Palm- 





| dates and personnels on innumer- 
able obscure discs with blind titles. 


cord Changer. 


Fred Niles' Show 


Fred Niles, staff announcer on 
WAAF-Chicago, has been playing 
many fine jazz records of all 
periods on his Hot Club of Chi- 
|} cago afternoon disc show. Current- 
ly the stint comes on at 2:30 p. m. 
for a half hour. 


Hiroshi Tsujio of No. 25, Sui- 
mon-cho, Kofu, Yamanashi, Japan, 





friend in America on the subject, 
Jazz. 


Note te Breekiya collectors: Johan 


second hand record stere 
and His Rhythm Juggilers 
Davenport Blues and Toddlin’ Blues, 


er. 

| Alexander in the meantime an- 
nounced from the coast that he 
had signed GAC-released Boyd 


; Raeburn to a booking contract. 


|= 


@ very rere recerd ia the original 
tedey. 

Arthur Bradshaw 
Helier’s Road, 
Lancashire, 
contact 
; Emmons, Pennsylvania. 

Warren Elder of Griffin, Geor- 
gia, 


of 35 St. 
Blackpool South, 


England, wishes 


calls to our attention that | 


said that he had signed and re- 
|turned a contract to Blesh with 
|certain changes giving Biesh sub- 
|stantiaHy the rights listed in the 
|contract form reproduced else- 
| where on this page. He added that 
|he had signed this contract at the 
same time he had signed a Circle 
Record exclusive recording con- 





tract, (of which Blesh is prexy) 
| just before he went on Blesh’s 
|WOR radio program as pianist 


| tast spring. 


Refused Wax Date 


| Sutton also added that at least 
on one occasion he had been re- 
|fused permission to record by 
;Blesh, and that Blesh had never 
|helped him get any work other 
|} than the WOR radio show. 

| Blesh told the Beat that he had 
used his contractual rights with 
|trombonist Jimmy Archie only for 
the musician's benefit. He cited 
the example of a jazz concert 
where Archie was underpaid, and 
that he, Bilesh, had forced the 
promotor to raise the salary for 
the next date. This same promotor 
however told the Beat that Blesh 
had told him: “You can have none 
jof my men without prior permis- 
|sion from me.” 


| 





to 


Richard Goos once or RAY McKinley 


Makes Changes 


New York—-Ray McKinley’s ork, 





would like te correspond with | second or different masters were| which opened at the New Yorker 


used in several of the late Jimmie | pote Sept. 18, came back to town 
| Lunceford Decca records. Notably, | with their former bandboy Martin 


| the Lunceford Decca versions 


of 


(Moppy) Fried, who was on vaca- 


| Star Dust, Mood Indigo and Walk-|tion for a year without pay, Mae 


Bevia while rummaging threugh a ing Through Heaven With You | 


like to obtain a copy 


doing | Lunceford Victor 24601 Breakfast 


Ball and Here Goes. 





also changed two trumpets, Chuck 


jast | have two masters released. Elder|Genduso and Curly Bro 
month found an old Gennett of Bix | would a yee, wie 


| were replaced by Don Thomas and 
Billy Johnson. Sam Butera came 
in for George Kennon, tenor. Mac 
will be at the New Yorker for 
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Sterling Silver! 


| 





FLUTES! PICCOLOS! 


ee 


HAYNES 
CLARINETS! 


| Sterling Value! 


Sterling Craftemanship! 


word: 


PERFECTION! 


Expert repairing all makes 
| WM. S$. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


j}five weeks, 





. . 
|Claridge To Edison 
New York—Gay Claridge, a 
|Chicago and Memphis fave sweet 
band, opens here tomorrow at the 
Hotel Edison, replacing George 
Towne. 


Try the 
New PENZEL-MUELLER 
MOUTHPIECE 
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Price List Per Hundred Reeds 
Clarinet Bb and Eb ... 18.00 
Sex Soprano ......++--22.50 
Alte .cceeee+ 24.00 

Tenor savcccess 38.00 
daria ovcnceees 8988 


an ae vee eer 
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NNEAU" | 


leads the band! 
















































A GOOD REED will 
never have fancy cuts or lines. 
A good reed must be simple and na- 
tural. ONL GooD ANE CAN 
E A GOOD REED, AND GOOD 


a 
MAKE 
REEDS BON’T NEED ARTIFICIAL TREATMENT. 


AT ALL GOOD MUSIC DEALERS 
OR WRITE DIRECT 


E CHIASSARINI 


& 1595 Breadwea 
New York City, 19, M. Y. 


_—_—- 


on any CLARINET 
on any SAXOPHONE 
Guaranteed to 


Improve Your 
Instrument 


available in more than 
6000 music stores or 
Write us for literature 


Penzel, Mueller & Co., 
Inc. 

36-11 Thir*y-Third Street ’ 

Long Island City 1, N. ¥. 



































MANUSCRIPT 
SCORE PAPER 


SCIENTIFICALLY MADE 
for YOUR VISIONMID 


wouse oF Kennedy te. 


008 OF Chase Avene Mw CLEVELAND 18 Gee 
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Chicago, October 8, 1947 








SATURDAY NIGHT 
SWING SESSION 


Flip and Jax 
sv 7 Side 1 
os fT Side 2 
J Side 3 
iif Lover 
pe ey Honeysuckle Rese | 
giv How High The Moon 


Flip Phillips and Roy Eldridge these days. This album is good, ton last choruses with trombones 


backed by Eddie Safranski (bass), 
Al Casey (guitar), Specs Powell 
(drums) and Mike Colicchio 
(piano) tear into this first album | 
reproduction of WNEW’s Satur- 
day night jam session programs. 
Little Jazz really goes on Side 1 
as he hasn't been heard to do. He 
fumbles now and then, but it 
walks still mightily, Side 2 belongs 
to Phillips, who starts swinging 
and doesn’t stop. Balance on this 
side is hazy and Flip strains some, 
but it still captures the sometime 
frantic spirit of a session aptly. 
Listen to Roy’s driving riffing be- 


j 








Symbol Key 
Scere Tops 
iis Tasty 
? ! Tepid 
? Tedious 











Jones of the Basie band—it almost 
comes as a shock, so few drum- 
mers on recording sessions do it 


enough so Teddy Reig gets per- 
mission to make“more like it. (Sa- 
voy S-507) 


JAMES P. JOHNSON 


a a 
ee 


Fats Waller Favorites 


The man who taught Fats much 
of what he knew, playing Honey- 
suckle, Squeeze Me, Blue Turning 
Grey and all the rest. His har- 
monic ideas are more cémplex 


|than Fats used, while his left hand| World, but he certainly sells what 


lacks the insidious crocodile-teared 
beat that The Mighty Toad used 


lil 2 Tramsblwency 

£8 St. Leuis Blues 

et oF Drawing Room Blues 
Four traditional blues, backed 


jup with some out of the ordinary 
items by what is still the best 
band in the country: just ask Tex 
|Beneke, Claude Thornhill, Ray 
McKinley and Stan Kenton if you 
don’t think so. 

These sides were made in a 
couple of frantic sessions just be- 
fore Duke cut out from Victor, 
| but actually are some of the best 
jhe has made in recent years. They 
were material with which the 
band was familiar either in the 
| sense of score, or having jammed 
|many times. The result is a loose- 
| goose Ellington feel that hasn't 
| been around much of late. 
| Garden opens with a top-voiced 
clarinet over reeds, goes on into 
muted brass with Pettiford carry- 
|ing things on bass. Muted Brown 
tram and into one of these Elling- 








|earrying theme, a single ad lib 
brass horn and reeds building a 


| series of separate figures accented 
| 


| 


against the brass. 

Johnnie is much like the V-disc | 
version the band did, highlighting 
piano. Starts out fast, and then 
cuts back into Edward K’s favor- 
ite tempo for piano solos: slow 
with strong beat and much two- 
timing in the right hand. Duke is 
|not the fastest piano man in the | 


he has. 
Memphis has an interesting fall- 





| 


\to get. Or maybe it’s just that I ing leaf’ stunt between muted 


hind him. Funny thing: this type | miss Waller's magnificent sense of | trumpet and reed, with the latter 


of playing without spirit and en- 
thusiasm can be the world’s worst, 
no matter how proficient. This is 
one time the spirit was willing, | 
able and backed up by a fine, 
rhythm section. Third side doesn’t 
hold up under the strain. The un- 
billed vibes man on Lover is from 


the WNEW staff band. Specs! standpoint of rhythmic limitations,|the Ellington 48 minute concert 
Powell’s drums are a shade loud, | but very, very useful when the | Work. They play this old blues 
though he certainly pushes. It’s| bass man forgets his instrument | *!0wly with trombones slowly riff- 
a shame Powell is buried in radio! at his girl's house. (Decca A-446)|im& behind Jimmy Hamilton's 


work—he’s one of ‘the best drum- 
mers in the country. 

Rose starts with an Al Casey! 
git-solo much as he used to work | 
with Fats Waller. Safranski fol-| 
lows with his precise, swiftly-fin-| 
gered bass work. Note how per- 
fectly Powell follows what Casey 
does on the side. Moon is the ex- 
pected trumpet-tenor interplay. 

This album sweats, strains but 
despite its heavings, gives vent to 
some good jazz. (Vox VSP 303) 


ILLINOIS JACQUET 


I Jacquet In The Box 
Jacquet And Coat 

I dacquet-And No Vest 

' Illinois Goes To Chicago 


« 
r 
eee 


y My My My 


With aJl the title puns, you need 
no music. But surprisingly enough | 
there is some. Emmett Berry has 
something on Box and Jacquie 





gets his tenor solos off with no 
squeals, moans or fakery. On the 
faster Coat, his play still stands 
up with a few tou s you may 
remember from Herschel Evans 
of the old Basie band. Vest is 
walk-style jazz: medium stridin’ 


tempo, aided by Johnny Simmons’ 
good bassing. Shadow Wilson uses | 
hi-hat cymbal in Chicago like Jo 


cet Ween Tome Effects 
with De -#ramond 
MICROPHONES 











Ask Your Dealer 


| 
< 
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Today!!! 


humor, both in his playing and | Shifting not only the change but| eight sides Columbia jazz annota- 
|yocals. All these sides are good | the _relative interval spacing on| tor George Avakian was attempt- 


substantial playing from a man 
who learned to play when unless 


a left hand could completely top | 
the screeching of every drunk at | 


the bar, you couldn’t get a job. 
Old-fashioned perhaps from the 


DUKE ELLINGTON 


ee: Royal Garden Blues 
ead Frankie And Johnnie 
pae Memphis Blues 

ee Pretty Woman 


Beale Street Blues 





|/each change as the melodic line of 
|the trumpet changes, 

Pretty Woman is a blues with 
an Al Hibbler vocal. Beale has a 
phrase used for introduction that 
| occurs in Black Brown And Beige, 


clarinet. Comes then excellent 
voicing of trombone with reeds to 
{give a big rich sound back of 


Harold Baker. 





| Transbluency is listed as being 
}co-authored here by Lawrence | 
/Brown and mention of his 1938 | 
‘Blue Light being its source also} 
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made, for the first time to my 
source. This is the side on which 
Kay Davis sings with Brown's 
trombone and Hamilton’s clarinet 
—in other words, she is actually 
replacing the heavily muted 
trumpet Duke used on Mood In- 
digo to establish the sound of the 
trio. This side is no stunt; it is a 
successful musical experiment and 
one that comes off magnificently. 

St. Louis is sung by Marion Cox. 
The band plays enough s0 you 
may find it difficult to concentrate 
on what Miss Cox sings. Drawing 
was made at an earlier session 
when Duke and arranger Billy 
Strayhorn were fooling around at 
a piano (note the hollow balance) 
and did five choruses alternating. 
See if you can tell who starts out | 
and finishes where, A tip is that | 
Duke's touch is always firmer, his 


BEST BETS 


Hot Jazz 
One In A While by Louls Arm- 
strong’s Hot Five (Columbia) 
Vocal 
Nebody Knows You by Bessie 
Smith (Columbia) 


Novelty 


Tubby The Tuba by Danny 
Kaye (Decca) 

Concert 
Debussy’s Sonata No. 2 by 


Newcli-Wummer-Katims (Col- 
umbia ) 

Dance 
Caminito by Xavier COugat 
(Coluinbis ) 





ideas not as many—noted as 








Billy's. 

This album is for the Ellington 
fans who have been complaining 
that Duke was too complex, that 
he had forgotten all about jazz. It | 
is also for anyone who just likes 
(RCA Victor P-182) 
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BOOGIE WOOGIE 
i? KK Boogie 


ek A Flat Dream | 
ri? Little Joe From Chicago | 
bade Boogie Woogie | 
a) Bear Trap Blues 
ce Dupree Shake Dance 
PT Hastings Street 

Tit Honkey Tonk Train 


You will suspect that in these 


ing to give you a fast tour through 
the realm of boogie-woogie piano. 
If so, he did a good job, leaving 
out only the orchestrated adapta- 
tions used by bands such as Will 
Bradley in his old theme Strange 
Cargo. 

KK Boogie of course is the show 
piece at race-track tempo which 
Ken Kersey used to do with the 
Red Allen band during the Cafe 
Society Downtown show (NYC). 












‘ast As A Fiash’ 
Yor Lubricating, Reduc- 


A Flat Dream is an interesting 
side by James P. Johnson, a curi- 


ous combination of conventional 
boogie mixed with Zez Confrey 
figures plus his striding four beat 
left hand with some dainty atempo 
passages. 

Little Joe is the famed solo 
which Mary Lou did originally 
with the old Andy Kirk band, 
Once more her glowing: tone and 
sharply etched ideas j;tand out, 
Bear Trap is an example of the 
practically unheard piaio playing 
of Jimmy Yancey made famous in 
the piano solo recorded by Meade 
Lux Lewis, heard hee on the 
famed Train blues. 

Dupree is the musical link cone 
necting the piano style with its 
dance origin, while Hastings is an 
old-fashioned barrel-house contest 
between piano and guitar, 

Only two or three of these sides 
will interest young musicians, 
However anyone following the 
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RECORD REVIEWS 





DOWN BEAT 





history of jazz and the develop- 
ment of varied piano styles should 
certainly latch on to this, (Colum- 
bia C 130) 


LENNIE TRISTANO 
Can't Get Started 
Out On A Limb 
Atonement 

Blue Boy 


» 


Geese 
Sie Gentes bentin See 
= 


By My My 0, Oy de 


I Surrender Dear 


The first two sides of this al- 
bum have already been reviewed 
here. The next three were made 
with Bob Leininger replacing 
Clyde Lombardi on bass. It still 
seems tome that Tristano is much 
too schooled a musician for Bauer 
=—the disparity in thelr back- 
grounds is immediately obvious. 
Atonement doesn't make as an 
apparently schematic a side as 
does Boy which is Fime And 
Dandy at a medium tempo, Trista- 
no on it plays what most listeners 
will find more conventional but 
excellent jazz, Coolin’ has some 
more excellent Tristano, though 
there are small passages where 
the careful listener will feel that 
certain ideas are deliberately su- 
perimposed in the whole pattern 
of what he is playing for the 
“shock” effect. An example is the 
major seconds he uses fleetingly 
in the middle of this side. Unfor- 
tunately the record is pressed bad- 
ly off center. Neophyte listeners 
to Tristano may find some trouble 
in that these discs at least his 
dynamic level remains fairly con- 
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‘lideas and possessed of consider- 
|able technical skill. Tristano as 


| 
Coolin’ Off With Ulanoy | 


stant which tends to blur the out- 
lines of his phrases, 
This is good playing, loaded with 


has been said before here, is one 
of the best young musicians in the 
country, minor complaints not- 
withstanding. (Keynote 147) 


JAZZ AT THE 
PHILHARMONIC VOL. 6 
JATP Blues 


Lie? Side 1 
ree Side 2 
Si? Side $ 
Lie Side 4 
Slow Drag 

rer Side 1 
oP Oe Side 2 





This latest edition of JATP has 
Lester Young vice Coleman Haw- 
kins and Willie Smith vice Charlie 
Parker. Side 1 is loaded with Par-| 
ker and good Parker too. Buck 
Clayton gets in some of his pretty- 
toned horn, and old-fashioned or 
not, he is still playing fertile, driv- 
ing trumpet. The solid whump 
from the rhythm can be credited 
of course to Buddy Rich. Side 2 
has Lester Young going into one 
of his typical build-ups to a solo. 
It takes Prez a long time to warm 
up and many evenings he doesn't 
get there, but this time he does. | 
Willie Smith follows, a tough 
thing to do, and to me, presses | 
too much and tries to force his 
always brilliant style. Side 3 opens | 
with the Hawk, who plays well, 
but for my money gets slashed | 
here by Young. Side 4 gives Rich | 
a short chalice to take off, and the 
side concludes with a _ typically 
wild ride-out. ; 

Drag is the kind of blues tempo 
which gives a good musician a| 
chance to relax, play his ideas | 
without straining and to get some | 
form and integration into his | 
solos. Hawk takes advantage of it 
to play some of these light, bub- 
bling, fake-double time ideas of 
his. Clayton is good, though not 
as good as he can be. Young's solo 
again on the second side is excel- 
lent though this time it’s a toss- 
up as to who plays better. 


At long last Granz has made an 








type you don’t often hear these 


no screaming 


package worth getting. (Clef 100) | 


BENNY GOODMAN 


Lazy River 

Puttin’ On The Ritz 
Benny's Boogie 

Music Maestro Plaease 
The Bannister Slide 
How High The Moon 
Chicago 

No Baby No 


@» 


Big Se Se Oe Se Be Oe Oe 
hag Me Be Se Oe Oe Oe 


This album, titled Benny Rides 
Again, is a very clever idea, Start- 
ing out with just piano and clari- 
net, it builds to full band with a 
Goodman vocal. 

River done with Jimmy Rowles 
piano is dainty, while Ritz with 
added drums will remind you 
strongly of the old BG Bei Mir 
Bist Du Schoen, the intros being 
similar. Incidentally, it’s here that 
a pianist needs a strong left hand, 
when he is playing without bass. 


I hate to carp at Goodman all} named the Empress Of The Blues, — 


the time, it’s no fun. But listen to 


days on wax. There are no over-| these records very carefully your- 
long drum solos, 
tenor men, and no continued per-| completely listless and lacking in 
iods of muddled riffing. This is a/the life and drive that any jazz 


self and see if you don’t find them 


must have. Everything that Good- 


is all stuff you have heard many 
times before if you are a Goodman 
follower of long standing. 

For Goodman, this is cheap 
shoddy. If he doesn't want to have 
a band and live a comfortable life, 
wonderful. But when he makes 
records he should forget to be 
comfortable, and play. (Capitol 
BD 57) 


LOUIS ARMSTRONG'S 


There is certainly difficulty find- 








And here Rowles just doesn’t have 


| it. Also BG gets on a minor third| musicians owe Armstrong, Trom- 


growling kick and really sticks to 
it. Boogie’ adds a bass which is 
badly balanced for its solo. Ernie 
Felice’s accordion slides in on 
Please. If you want to hear why 
some have reservations about his 
jazz style, listen to bis last four 
bars of the song’s release which 
are done in a slightly “jazzy” 
fashion. Al Hendrickson and gul- 
tar are added on Slide, and Walter 
Sims’ tromboning on Moon. Com- 
bined with the trumpet solo on 
Chicago, his is the best work in 
the album. Chicago for full band 
includes a chorus by trombones of 
the sort Casa Loma used to do so 
well in 1934. The last chorus is 
right Gut of the old Whiteman 
book, while Goodman manages to 
sound like Artie Shaw on the end- 
ing, Baby despite the fact that it 
is a banal tune, has a better score 
than Chicago. Benny’s vocal ob- 
viously isn't supposed to be judged 
seriously, though in number of at- 
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musical enjoyment 





| et, live, vital, warm and satisfying 


| could or should be. The rest of the 





ing adjectives to cover the debt 


bone made in 1927 spots a trump- | 


| band sounds dated, though its | 


| rhythmic feel is much freer than 
many badly recorded dates of this 
period show. Time has 2 Louis 
vocal, while Once has more of that 
incredibly vital horn. You listen 
to hundreds of jazz records a! 
week and you forget what a giant 
Armstrong was and still can be 
on occasion. Rough has a great 
vocal, though the background is 


anybody’s standards of what jazz 


There are many jazz legends 
which do not stand up to present 
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album which justified the idea of|tempts he is rapidly getting be- | day musical standards. This is one 
JATP. Everyone of these sides has| yond the novelty stage. that 
good jazz to offer, and jazz of a 
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does. Bessie Smith, justly 








sings with a type of assurance, 
power and emotional warmth that 


which are being waxed these days. - 
Her Nobody Knows You When ~ 


¥ a 
is shockingly good by comparison 
with some of the slick nothings > ~~ 


man plays, he plays well—but it| You're Down And Out as annota- = 


tor George Avakian points out is ~ 


one of the great jazz vocal records © 


of all time. 


Four of the sides here were 


made in 1933 with an all-star band 
assembled by a crew-haired kid 
named John Hammond, while the 
other four, done 
Williams on piano were waxed in 
the spring of 1930. 


with Clarence 


Best of the all-star sides with 


Buck Washington (piano), Frank- 


HOT FIVE le eg teeth aa Benny 

Goodman et), Berry 

iff 2 Ory's Creole Trombone | (:enor), Jack Teagarden (trom- 
iit The Last Time bone), Billy Taylor (bass), and 
tiff Once In A While Bobby Johnson (guitar) included 
iii? Struttin With Some is Gimme A Pigfoot (And A Bot- 
Barbecue the Of Beer), the legend of a 

cea Got No Blues house-rent party. Newton has the 
ere I'm Not Rough only long chorus on the side, The 
fie Put Em Down Blues balance is shallow, making the 
ve Savoy Blues good Newton and Berry on Buggy 


Ride hard to hear. Incidentally 
Bessie’s wallop on the last chorus 
would put many a good lead 
trumpet man to shame. Duty has 
a few bars of Teagarden, while 
Dumps has answering bits by Tea- 
garden, Berry, Washington, and 
Newton, Interesting that Bessie 
sails thrpugh this entire side with 
everyone but Goodman taking 
solos behind her. Regardless of 
whom you like today, then and 
now, these. were and are great 
jazz and singing sides. (Columbia 
C-142) 


BILLIE HOLIDAY 
I Cover The Waterfront 


a little ineffectual till Louis re-|/ / Until the Real Thing 
joins himself. Savoy is of course Comes Along 
the side that Louis stole from|/ / I Can’t Get Started 
Larry Clinton’s Dipsy Doodle. (Co-| 7} / When A Woman Loves 
lumbia C-139) A Maa 
ii? He’s Funny That Way 
VOCAL 32 A Sailboat In The 
Moonlight 
oE2 Summertime 
BESSIE SMITH , . f a — 
ou wan ec! 
P22. Songs os. ae ik the change 


Billie from one of the greatest 
jazz singers in the country to a 
still great singer who however 
often drags and overphrases, lis- 
ten to the previously-unissued 
Waterfront in this album and the 
ones newly made on Commodore 
and Decca. It and the 

Thing were made with Teddy Wil- 
son-directed band in 1941 when 
Billie had already started to cap- 
italize on the tricks she had learn- 
ed her listeners expected. Listen 
by contrast to pseudo-Dixie styled 
Blues made in 1936 which leaned 
on Billie's ideas and power of 
style rather than on developed 
cliches. The clarinetist badly cut 
by trumpeter Bunny Burigan is 
Artie Shaw. 

Summertime is done as a slow 
swinging ballad rather than a 
whining dirge. 

The middle four sides, made in 
1938, are backed by a group of 
Basie sidemen. Started has excel- 
(Modulate To Page 18) 
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By Michael Levin 

Berlin, Germany—(AP)—”Ger- | 
man bands and orchestras have | 
been forbidden to play the Star | 
Spangled Banner except by spe- 
cial permission of the United 
States Army. The Reason: to in- 
gure proper rendition.” 


Jack the Ripper? 
| * * 


usirens: Don't date musicians or 
else.” 

This is what is known as the 
NOPA oer unfair competition to 
customers. 

And then again, do you look like 
a combination of Lothario and 


r 
From Robert Dana’s World Tel- 
—— (NYC) review of the new 
Copacobana show: “Clark Dennis 


la new singer, comes on to sing in 
a voice that depends not on cute | 


gestures and tonal nuances but on 
itself. Frankly I’m fed up with) 
those young singers who continue | 
to fool the public with a nothing 


| voice, so that it’s a pleasure to 


hear a chap who sings 
folks used to sing. 
had several fine 


the way 


ones, the past | 


The Copa has’ 


Diz, Ella Nov. 14 
Paradise Date 


Detroit—Bill Randle, local jazz 
promoter, was forced to cease 
operations entirely at his unusual 
record store because of clashes 
with city zoning commission. Shop | 
was jazz collectors’ hang out. Bill| 
jis currently shopping for another 
| location a tough job in this town, 
these days. 

Diz Gillespie will share Paradise 
stage with Ella Fitzgerald week / 
| of Nov. 14th. Tentative arrange- | 
|}ments have Erskine Hawkins and | 
lthe Arnett Cobb Sextet set for} 














that his opinions come! 
and that he ecalls| 
objected | 


mon man, 
; from the heart 
them as he sees them, 


Nazi (after hearing the average | two years and it’s high time they | violently to the thesis that a musi- | 


US army military band): “Ach | 
gott, who is yet the war crimi- | 
mal!” 

* o * 

From a CBS publicity bulletin: 
“Musical comedy favorites and 
other songs which have retained | 
their popularity | 
through the 
years will make 
up the Mark 
Warnow or-| 
-hestra offer- | 
ings on the new 
Borden show. 
There’ will 
little if 
jazz and 
sical composi- 
tions. The for- 
well 


be 
any 


clas- 





Mike 
mat calls for familiar music, 
orchestrated, well performed.” } 


Using few if any instruments 
and ideas, naturally. | 
* 


* * 
From a recent Walter Winchell | 
column: “The Riviera's (swank | 


NYC night club) omet | to its chor- | 


“SWING 


World's easiest system teaches Beginners or Ad- | 
wanced to play like Radio-Record Artists’ Learn 
Tums, breaks, blues, tricks, basses, negro effects, 
ehimes, Roogie Woogie, intros, ends, modernistic, 
futuristic, weird styles, off-color ,riding melody, 
jam-hot-blue choruses, etc. HUNDREDS of “| 
| 
j 
| 
j 


— 
PIANO 
MADE EASY 


Send for Free Booklet X and Low Prices 
TEACHERS—Use new toose-leaf system. Write! 
Stone School, 200! Forbes St., Pittsburgh 19, Pa. 








STUDIO of 
A. J. GIANCOLA 


instruction on 
Pieno, Harmony & Arranging 
Wind & String Instruments 


2131 W. Oak St., Louisville, Ky. 

p— GEORGE ALLEN-—— 

MODERN GUITAR INSTRUCTION 

Specializing Be eieth 
u 





uitar. fodern Chord Progres- 
sions, Tone and Single String 
Note Reading in position 
For Appointment - Tel. WEL. 0388 
STUDIO: 422 Lyon & Healy Bideg., Chicago 








SCHILLINGER SYSTEM 
Arranaing - Composition 
HAROLD PETERSON 
eathorized teacher 
Kimbeli Hall - Suete 828 - 25 E. 
Jackson Bivd. 
Chicago, Ili. WEB. 3712 


PHIL SALTMAN STUBIOS 
SCHOOL OF MODERN MUSIC 
Two and three year > 


ploma courses, 
or classical. Faculty of 
: 4 


xp ed 
als. Day, evening. Coed. 


POPULAR DEPARTMENT 
PIANO: Keyboard bar- VOICE: Micrdphone 
Mony, transposition, technique, interpreta- 
Modulation, solo per- tion, styles, musical 
formance, orchestral comedy workshop, ra- 
ming, teaching, ar- dio, band, stage, trices 
ranging, song writing. and chorus. 
CLASSICAL DEPARTMENT 
Supervisor — LITWIN, Piano Soloist Boston 
Symphony “ Orchestra, Vietor Recordings. 
COURSES 




















aernowen VETERANS’ 
Write Direstor for Cataleg 
wealth Ave., Boston 16, Mass. 


Pe 
in Providence, Worsester, Wellesley 


Breeches 











| Baruch egging things on. 


———— = | 


got more recognition.” 

Dana is the food expert for the 
Telegram, has said many times 
that he cares little for music, 
for musicians. 
on Torme, unintentional on Den- 
nis, fail by their own bootlessness. 

But it is pleasure to know that 
there are still good, old -honest 
high-button shoes left in the 
world. 

. * * 

Disc spinner Barry Gray got into a 
wild argument with fellow jock 
Freddie Robins and this report- 
er the other evening for over three 
hours with Bea Wain and Andre 
Robbins 
and | maintained that like it or not, 
@ disc jockey is a critic, must have 
and keep working te have all the 
technical background end ability 
possible, regardless of whether he 


uses the material obviously on his 


less | 
The intentional slur | 


cian in training 15 years is enti-| 
| tled to judgments from a man with | 
/equal training and experience, 
This is a matter into which we} 
shall go more fully. This whole | 
|question of the right of a good- | 
|hearted soul to pass public judg- | 
|ments, often of an extremely crit. | 
ical nature, upon trained profes- 
sionals is an important one deserv- 
| ing some palaver. 


BILLY KRECHMER 


NATIONALLY KNOWN 
CLARINET SOLIST 
OFFERS 
COMPLETE COURSE OF 


Clarinet Study 


108 So, 18th St., Phila. 3, Pa. 





Un 














| show. | ‘ 
Gray stuck stubbornly by his RI. 6-2096 
| guns that he regeenenie the com- oe __|y 
hag seal pha wala J 
a TT Anthony ANTONE || 
; : LUISE | & Strand Theater Bldg. 
os waen a am —1585 B’dway & 48th 
S St. N.Y.C. Suite 304 St W.Y.C. Suite 304 
‘PHONE: PHONE: 
comma S18 cores 
INSTRUCTION ia 
Saxophone GUITAR 
P’ Tenor Banjo 
Clarinet Mandolin 


ANTONE and LUISETT! STUDIOS 








j ANTONE and LUISETT! STUDIOS 





the following week , . . Red Alen 
& J. C. Higginbotham drew ter- 
rific crowds to the El Sino elub. 
Ditto the 
thanks to great popularity of sing- 
er Lee Richardson. 












Tenorman Gene Ammons brings 
his band inte the El Sino Oct. 2nd 
-« Gene Rodgers took Pat Flow- 
ers place at the Baker Showbar 
piano. Flowers, on vacation, is due 
to return October 6. 






Luis Russell band, 















RESERVATIONS NOW OPEN, FALL TERM 


“TEACHER OF AMERICA'S FINEST DRUMMERS” 


SCHOOL OF PERCSSSION 


Author of Modern Methods for Drums and 
Accessories - Tympani - Vibraharp - Xylophone 
Modern Methods in Harmony - Ear Training 
Sight Singing - Improvision 
Teaching all phases of Modern Dance, 
Rhumba and Concert Playing 
for 
Theaters, Radio, Recording, Pictures, Symphony 
and Opera, Special Courses to Grade and 
High School Students. 


Oaly Percussion (Drum) School approved for 
acceptance of Veterans under G. |. Bill of Rights 


Room 1012-1 Kimball Hall (Wabash ‘at Jackson) 
Phone: Har 4207 Chicago, Ill. 














DONALD S.REINHARDT 






























URSE 
reath 


IN: 
ontrol— 


|MAILING O 


(Formerlu 98 Caroway’ 





LAMMAR WRIGHT" 
LEARN TO PLAY THE “WRIGHT” WAY 


Swing 
Endurance 


MOUTHPIECES MADE TO ORDE ER | 
VERS FAMOU S OR 
a 120 West 48th St. - —_ New York 19 N. Y. — Circle 5-6591 


S TRUMPET STUDIO | 
Tone Resend attoh Notes— | 
And B olen 


s Orch) Now fggtured with | 











SAXOPHONE 


ANDY BROWN- ADOLPHUStee CHEATHAM 


INSTRUCTIONS IN 





MPE T 





CLARINET 





AQ17 W.48™ ST. NEW YORK 19, N 5 


FORAIERL® Wirn 

2CTARE CALLOWAY 
ee —< C00It HEY WOOD 

SEND FOR OUR-AD-LIB 800k ON CHORD READINGELE Ven. COURSES. 

FOR TRUMPET. CLARINET AND TENOR SOX. 


SPEC TR INSTRUCTION 


CH -IN AD-LIB PLAYING 


RICE—1.00 
HONE BRYANT-O- oh 
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‘ 
‘ 
< 
‘ 
Reg. U, S, Pat. Off. P 
« 
SCHOOL ot the PIVOT SYSTEM : 
For Trumpet, Trombone and all other Brass Instruments ’ 
c 
Topflight your performance by adopting the PIVOT SYSTEM— c 
conforms to your own physical qualifications — endorsed and € 
acclaimed by the nation’s finest pefformers—ENROLL NOW! c 
—STUDIOS FROM COAST TO COAST— . 
Address All Communication to 
PHILADELPHIA STUDIO 
1714 Chestnut Street Rittenhouse 6-7824 . 
a erm a ew es D 
3 : » 
: Trumpet Players! D 
D 
D 
HARRY BERKEN 
Trumpet Consultant and > 
Renowned Teacher of the 
Special ingtruction and consultation tn Em- Er 
bouchure, High Range, Endurance and Breathing. EB 
3 Many of Mr. Berken’s pupils are now featured in Ei 
ws prominent swing orchestras, such ag James, 
Dorsey, Herman, etc. 
HARRY BERKEN, BRADIO AND RECORDING ARTIST. FEATURED ri. 
WITH THE FOLLOWING ORCHESTRAS: Al Goodman—Mark Warnow— Fi 
Andre Kostelanetz—Oscar Bradley—Vincent Lopez—Eugene Ormandy. Fi 
Brooklyn Stadio—1014 Flatbush Ave. @ N. Y¥. Studio—113 West 48th Street wit 
IN 2-4881—ES. 2-5285 Circle 5-6226 t 
Fo. 
eer = 
Fri 
D 
~~ 


Madan Cidear Stadia: hag: 


Where "Modern" Means "New" AND “Practical” 


Arranging — Composition — Harmony — All Theory courses PLUS 
Spanis uitar, Hawaiian Guitar, Mandolin, String Bass, Voice. Fa- 
VETERANS ‘ACCEPTED UNDER G.I, 


culty of trained professionals. 
BILL OF RIGHTS. 


ENROLLMENTS NOW OPEN 


Kimball Building, Chicago 4, Illinois Harrison 5717 

















you can 
Oliver, Johnny 
INDIVIDUAL 


ARRANGING. 
1619 Broadway 





sas Individualized Instruction: Studio or Mail 
arranger for Dorsey Bros. 


The Jacobs system is personalized—tailored to suit your OWN 





benefit by direct study with Dick Jacobs, staff 









Music Co. . . . Recommended by Sy 
Tommy Dorsey, and Ziggy Elman. 






Warrington, 






NEEDS. . . in the field of practical DANCE 
DICK JACOBS, ¢/o Dorsey Bros. Music Co., 
(1tth Floor) New York 18, N. Y. Circle 7-2900 








Bobby Christian School of Percussion 


Kimball Bidg., Suite 1413. Wabash Ave. & Jackson Bivd. 
Web. 2993 Chicago, Il. Village 3250 


4 . 4 . 
Chicago's First Modern School of Percussion 
“Featuring America’s Outstanding Teachers” 
DRUMS .- “ah - VIBRAPHONE XYLAPHONE - MARIMBA 
CLASSES IN: DRUMS - TYMPANI - VIBRAPHONE & RHYTHMICAL 
PERMUTATIONS. 
COACHING RADIO - THEATER - CLASSICAL & SOUTH AMERICAN 
PERCUSSION 


HARMONY - THEORY & A" *“NGING - PIANO 
ADDRESS ALL COMMUNICATIONS TO: 


BOBBY CHRISTIAN SCHOOL OF PERCUSSION 
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PLANO TUNING 
Commpists Hechruccs Soc 


@niy a professional technician can 
properly tune or recondition your 


jTmano. 

Members of the American Society 
are indorsed by all leading piano man- 
ufacturers. 

See your phone book for members 
ntar you, or write to Nat'l Office. 


Send $e stamp for piano care 
AMERICAN SOCIETY OF PIANO 
ECHNICIANS 


tT 
soas W. Garfield Ave. 
Milwaukee 5, Wis. 























1 NOW RECORDE 


and ERNEST PECHIN’S R 


By E. 
tar Po 


Sole Recordin 
Reco rded by Cimera’s 
JERRY CIMERA, 


en . 
PERSONAL TY RECORDED 


JAROSLAV “JERRY” CIMERA- 


Double and Triple Tongue Course for Cornet and Trumpet-Trombone Solos 
Pechin and Carroll Martin 


819 HOME MAY ENUE, 


Roenti RL 


Daily and 
Guide for Teombone and Baritone 





America’s Foremost 
Trombone Artist, 


ECORDED and Teacher 


pils.—WRITE FOR FREE FOLDER 
OAK PARK, ILLINOIS 

















7 Pert Harmony—Po 


MAURY DEUTSCH 


ARRANGING — COMPOSITION 
nality—Voicing by Acoustics 
PRIVATE—CORRESPONDENCE 
183 W. 57th St. (Opp. Carnegie Hall), N.Y.C. Phone CO. 5-2525 











A 
AB 
you 


ing positions in orchestras, bands 
100!s, churches, on radio programs~ 
wherever music is used—at incomes 
that attract. Step into the place of 
leadership. Check and mail coupon be+ 
low for descriptive catalog and same 
ple lessons. 





Have You 
Studied 










x ig ete Ae Extension Conservatory 
U-506 akwood Btvd., Chicago 15, te 
gota Teacher's Normal Course [] Clarinet 
9 Piano, Student's Course Violin 
@) Nn y Public School Music—Beginners Guitar 
a r m Public School! Music—Advanced () Mandolin 
Composition—Advanced Banjo 
} Dance Band Arranging Reed Organ 
HARMONY AND OTHER Choral Conducting Voice 
History of Musi Saxophone 
ADVANCED MUSICAL ("| Cornet—Trumpet, ‘Protecsional {| Harmen 





C) Ear Training & Sight Singing [(] Cornet— 


TECHNIQUES ARE USED BY Trampet 


TODAY'S MUSIC LEADERS 
Become a MUSIC co 
owe Sone 





Name eeeweeerereeessesee ee 
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DOWN BEAT 




















EXPLANATION OF SYMBOLS: b—balireem; h—hotel; ight club; ci— 
cocktail bemeae 3 - P-couaeanaet : t—theater; ce—couatry club; NY¥C—New York 
; Heollyweed; LA—Les An eles; ABC—Associated Bookin oP 
(Jee Glaser), 745 Fifth Ave., NYC; Bros, . BE snk 
NYC; MG—Moe Gale, 48 West ¢ 48th St., NYC; G Artists Corp. RE 
Bidg., of Man ie usic Corp., 1819 Sroadway, NYC; MCA 
Corp. Frith, oa NYC; HFO—! F. Omer a Ww. Meals 
son Ave., NYC; WMA—Williau itorris ‘Agency, RKO Bldg.. 
a 
Anderson, Bob (Jackson's) Gary, Ind. r Deadline for band mag 3! for the Nov. 
Anthony, Ray (Martinique) Martinsville, Va., 5 teeue ts Oct. 24. and 
10/10-23, ne closing dates and name Ly 
Arnaz. Desi (Paramount) NYC, Qut 10/14, t: the job. Singles cannot be listed. 
(Adams) Newark, 10/16-22 ¢ 
Arnold, Murray (Rainbow) Denver, Out 16/13, b; 
(Blue Moon) Wichita, Kass, 10/21-11/3, b 6 
s Garber, Jan (Biltmore) T. A. 10/9-12/3, h 
* Gareia, Kiki (Palladium) NYC, b 
Banks, Jimmy (Cavalier) Virginia Beach, Va. Siete "Saas calienn  Deee 10/9-15. t 
Out 11/15, hb * Pp 
monde. Bil (Cemmotere Parry) Selede, b om. Matt (Cent'al Park) Allentown, Pa., 
Baron, Blue (Strand) NYC, Out 10/23, ¢t “ 
Basie, Count (Paradise) Detroit, 10/10-16, | Golly. Cecil (Om Tour) FB 


Beckner, Denny (Sky-vu) Dallas, 10/20-12/31, ne 


Benedict, Gardner (Netherland Plaza) Cincin- 
nati, bh 

Beneke, Tex (Riverside) Milwaukee, Out 10/8, t; 
(Radio City) Minneapolie, 10/10-16, t 

Berkey. Bob (Peabody) Memphis, Out 11/10, hb} 

Bicknell, Max (Mary's) Kansas City, Out 10/18, 


ac 

Bishop. Bilty (Cairo) Cairo, ML, 
Blue Flames (Sergeants Club) Ft. Bragg. 
Bobick, Baron (Legion) Perth Amboy, N.J., :* 
Borr, Miseha (Waldorf-Astoria) NYC, b 
Kothie, Russ (Casino Moderne) Chicago, b 
Bradshaw, Tiny (Apollo) NYC, 10/17-23, ¢ 
Brandwynne, Nat (Waldorf-Asteria) NYC, h 
Bredice, Freddy (Ferdinando) Hartford, 


ne 
Brennan, Morrey (Anglesey) Minneapolis, r 
Brooks, Randy (On Tour) GAC 


Out 10/12, al 
N. 


Cona., 


Busse, Henry (Chase) St. Louis, 10/10-23, h 
Buttertield, Billy (Nameless) Baltimore, 10/2- 
» ne 
Byrne, Bobby (Roose) New Orleans, Out 
10/21, bh 
c 
Caceres. Emilio (WOAI) San Antonia 
Calloway, Cab (Palace) Cleveland, 10/9-15, t; 
(Paradise) Detroit, 10/17-23, t 


Carle, Frankie (Chicago) 10/10-23, ¢ 


Carlyn, Tommy (Trianon) Chicago, Out 10/13, b 


Cavallaro, Carmen (Mark Hopkins) 
cisco, 10-14-12/8,h 
Cherches, Paul (Skylark) Jefferson City, 
Bob (On Tour) GAC 

G Roof) 


El Morocco) Montreal, ne 
Clinton, Larry (Meadowbrook) 
d.. Im L/ll, b 
Clute, Freddy (CYO) Johnstown, N. ¥ 
Coleman, Emil (Beverly) New Orieans, 


ce 
Collins, Jimmie (Shadow Lake) Novel, Mo., h 
Ceol, Harry (Martinique) Chicago, ne 


Cedar Grove, N. 


San Fraa- 
Mo., nc 


Indianapolis, 


»>b 
In 10/14, 


Courtney, Del ase) St. Louis, Out 10/9, h 
(Boker) Dallas, In 11/7, h 
Cuget, Xavier (Click) Philadelphia, Out 11/1, ne 


Cummins, Bernie 
10/8-12, b; 
-li/l, b 


(Indiana Roof) 


DeF oo. Sel (Pine Peint) Newburgh, N.Y., b 
DeVito, Pat (Alamac) NYC, h 
Dildine, Dick (Palace) San Francisco, In 


b 
Dinofer. Dinny (Bali) NYC, 
DiParde, Tony (Bismarck) 
Donahue, Al (Totem Pole) 
Donahue, Sam (On Tou") GAC 
Dorsey, Tommy (Orpheum) Minneapolis, 
10/8, t; (Riverside) Milwaukee, 10/9-15, t 
Drake, Charlies (Oaks) Winona, Minn., ne 
Dunham, Sonny (Roseland) NYC, 
(Royal) Reading, Pa,, 10/16-18, t 


Indianapolis, 
(Syracuse) Syracuse, N. Y., 10/14 


10/16, 


Out 


Out 10/14, b; 


Bberle, Ray (Roosevelt) New Orleans, In 10/22, h 
b 


Bigart, Les (Palladium) NYC, 
Eilington, Duke (Paradise) 


F 


Fields, Herbie (Stage Door) Milwaukee, me 

Fina, Jack (Chase) St. Louis, 1. o:-.s;as, 
Fio Rito, Ted (On Tour) MCA 
Fitzpatrick, Eddie (St. Francis) 
b 


Detroit, 10/24-30, 


Poster, Chuck (Ansley) Atlanta, Ga., 


t 


San Francisco, 


Out 10/14, 


Prisque, Bob (Etks) Yakima, Wash., Out 11/30, 
ne 


~~ 





Gomez (Click) Philadelphia, ne 
Rould, Marty (Chez Paree) Chicago, ne 
Guion, King (Rustic Cabin) Englewood, N.J., ae 


H 


- 

Harris, Ken( Biltmore) Atlanta, Ga., h 

Hart, Johany (Rainbow) Walpole, Maas., of 
11/16, b 

Hawkins, Erskine (Om Tour) MG 

Hayes, Cariton (Balinese Room) Galveston, ae 


Hayes, Sherman (Blackhawk) Chicago, Out 
1ysl4, r 
Heatherton, Ray (Edgewater) Chicago, Out 


3, b 
Henderson, Skitch (Meadowbrook) Cedar Grove, 
N. J. db 


Herbeck, Ray (On Tour) FB 

Higgins, Dale (Spanish Terrace) Kdwardsburg. 
Mich. 

Hill, Tiny (On Tour) MCA 

Himber, Richard (Essex) NYC, h 

Hines, Kart (Howard) Washington. 10/10-16, t 


Howard, Eddy (Aragon) Chicago, 10/28-12/21, b 


Iaternational Sweethearts (El Sino) Detroit, 
a 


10/ 10-23 


4 


Jacquet, Illinois (Bali) Washington, Out 10/16, 
ne 

James, Harry (Palladium) Hwd., 

Joy, Jimmy (Peeny Park) Omaha, 10/10-12, b; 
(Indiana Roof) Indianapolis, 10/15-26, b 
Jurgens, Dick (Claremont) Berkeley, Cai., b 


Kw 


Kanner, Hal (Plaza) NYC, 
Kassel, Art (On Tour) MCA 
Kaye, Sammy (New Yorker) 


10/T-11/6,b 


Out 10/6, & 


NYC, 10/27-12/20, 
Kenton, Stan (Om Tour) GAC 
Kerns, Jack (Elmo) Billings, Mont., 
ne (Last Frontier) Pocatello, Idaho, 
11/10, me 
King, Henry 


Out 10/11, 
10/13- 
(Plantation) Nashville, Out 10/19, 
ne 

Kisley, Stephen (Biltmore) Out 106/13, h 
Kranyik, Jack (Rose Room) Rome. Ga. 
Krupa, Gene (Capitol) NYC, Out 

(Adams) Newark, 10/30-11/5, t 
t 


LaSalle, Dick (Baker) Dallas, Out 11/6, b 
Lawrence, Elliott (Tume Town) St. Lowis, 10/28- 


11-3, b 
Philadelphie, Out 
ate Se 28, uc 


Lombardo, Guy (Roosevelt) hb 
oc Victor (Palace) Colursbe, @., 10/20- 


22, 
Liberate, Roy (Terrace) New Orleans, 
—. Johnny ‘ (Pennsylvania) NYC, 10/0- 11/15, 





(Latin Casino) 


Ted 
10/12, mc; (Cairo) 


ales Vineent (Taft) NYC, h 


Lunceford, Jimmie (Om Tour) MG 

M 
Mana, Bernie ( er Yacht Club) NYC 
Manse, Art (Rhoda) Newburgh, N. Y¥., ae 


Martin, Freddy (Ambassador) L. A., h 
Mason, Virgil (Ocean Forest) Myrtle Beach, § 


McCune, 
MeKinley, 


Bill (Pelham Heath), NYC, nec 
Bay (New Yorker) NYC, Out 10/25, 


MeGrane, Don (Casino) Quincy, 11., Out 10/12 
b 













ELKHART, INDIANA 


BUESCHER BAND INSTRUMENT CO. 


TALKS ABOUT HIS SAX LIFE 
to CHET ROBLE and SAMMY ARON 


“No other make compares with my ‘140’ Buescher; 
intonation is perfect, mechanical features outstanding.” 

Boyce Brown says it— and he should know. For Down 
Beat, Esquire and Metronome rate this Chicagoan one of 
the country’s finest alto sax men, And now...as one- 
third of the popular Chet Roble Trio... Boyce is win- 


ning new laurels with his re- 
sponsive, rich-toned Buescher. 











“i exes eet COI 








singers 
but 
be 


Hollywood — Many 
kick off their shoes to sing, 
few permit themselves te 

photegraphed with bare feet as 
Jane Russell doos here. Her 
first album for Columbia will 
be released about October 15. 





McIntyre, Hai (Post Lodge) Larchmont, N.Y.. b 
Meeker, Bobby (Music Box) Omaha, 10/21-11/9, 
o 


Melis, Jose (Sherman) Chicago, b 


Messner, Johnny (Round Up) Downorilie, N.¥., 
Ow 10/15, & 
Michaela, (The Barn) Kingston. N.Y.. 5 
(Apotio) a... 10/10-16, + 
Molina, Cartes (On Tour) 
Mooney. jowack Out 10/8, t 


Art 
Moreno, Seaay (Aragon) Chicago, Out 10/26, & 
Morgan, Russ (Biltmore) L.A., Out 10/8, bh 

, Buddy (Casa Loma) St. Louisa, 10/10- 


16, b 
Morton, Ray (Blackstone) Chicago, hb 


N 
Nagel, Freddy (Schroeder) Milawukee, 10/21- 
11/16, h 
Neilson, Cole (Rice) Houston, & 
0 
Dehart, Kiki (Congress) Chicago. b 
Ohis, Louis (Hawaiian Gardens) San Jose, Cal., 
ne 


Oliver, Eddie (Ciro’s) Hwd., ne 
Olsen, George (Schroeder) Milwaukee, Out 10/12, 


Overend, Al (Riptide) Calumet City, Ill., ne 


P 
Pastor, Tony (Orpheum) Omaha, 11/21-26, t 
Paxtea, George (Arcadia) NYC, 6 
Pearl, (On Tour) FB 
Pederson, Tommy (Chase) Santa Monica, Cal., h 
Perry. Ron (Drake) B 
Petti, Emile (Statler) Buffalo, In 16/21, hb 
Phillips, Teddy (Casa Loma) &. Louis, Out 
10/9, & 
Ponds, Ray (On Tour) FB 
Postal, Al (Hi He) NYC, ne 
Prima, Louis (National) le, Out 10/8, 
t; (Liberty) Ewansville, Ind., 10/9-15, t; 


. 10/16-22, ¢ 
Pruden, Hal (Paris) San Diego, ne 


Rafael (Patio) Brooklyn, ne 
Ragon, Don (Pla-Mor) Kansas City. b 
Bauch, Harry (Village Barn) NYC, Out 11/6, ne 
Reichman, Joe (Fairmont) Sam Francisoo, 10/21- 


11/24, h 

Reid, Don (Blue Moon) Wichita, Kans., 10/7- 
19, 

Reynolds, Tommy (Dubonnet) Newark, Out 
10/12, ne 

Robins, Ray (Muechlebach) Kansas City, 10/8- 
11/4, h 

Ruhl, Warney (Jefferson) St. Louis, hb 

Russell. Lais On (Tour) ABC 


Ryan, Tommy (On Tour) FB 
8 


Sandifer, Sandy (Rice) Houston, h 
Sands, Carl (Oriental) Chicago, Out 11/19, t 
Saunders, Hal (Last Frontier) Las Vegas, Out 


10/15, h; (Ankara) Pittsburgh, In 10/29, ne 

Shanky, Al (Tremont Terrace) NYC, Out 10/31, b 

Short, Curtis (USO) San Antonio, b 

Slade, Ralph (On Tour) FB 

Spivak, Cha¥lie (Paramount) NYC, 10/15-11/11, t 

Staulcup, Jack (Spur Imm) Karnak, Ill, nc 

Stone, Eddie (Belmont Plaza) NYC, h 

Stone, Ray ‘(State Line) Webster, Mass., ac 

Straeter, Ted (Statler) W: h 

Strasek, Frank (Alpine Village) Cleveland, t 
Benny 


Strong, (Stevens™ Chicago, Out 10/16, h 
Strong, Bob (Syracuse) Syracuse, N, ¥., Out 
10/11, h 


Stuart, Nick (Claridge) Memphis, 10/31-11/20, h 


Sullivan, John (Melody Lane) Houston, nc 
T 
Thornhill, Claude (Pennsylvania) NYC, Out 
10/19, 
Towne, George (Fdison) NYC, h 
Tucker, Orrin (Roosevelt) NYC, Out 10/11, b; 
(Stevens) Chicago, In 10/17, B 
v 
Valdez, Miguelito (Fairmont) Sam Francisco, 


Out 10/12, h 








Van, Garwood (Statler) Ph aM Tn 10/20, h 
Nanticoke, Pa, 


Vincent. Lee (WHWL) 
Vines, Henry (Terrace) Newark, b 








on tap. Idea is te watch the au- 
tomatic clocker and see who the 
patrons prefer. Bets are already 
being made and taken as te which 
artists will eutdraw which. 

At press-time, George Evans 
was organizing a small gang of 
grimy boys to work his clients’ 
slots in steady relays. Other space 
pirates, included specially cut rec- 
ords which automatically replay 
themselves. 





w 

Waples, Bud (Washington-Youree) Shreveport, 
La., Out 11/3 

Wasson, Hal (Dragon Grill) Corpus Christi, ae 

Wayne, Phil (Carlton) Washington, 

Weems, Ted (Keith's) Dayton, Out 10/8, &; 
(Palace) Akron, 10/9-12, t; (Palace) Young 
stown, 10/13-15, t; (Circle) Indianapolis, 
10/16-22, 

Welk, Lawrence (Ocean Park) Qoceam Park, Cal., 
b 

Widme-, Bus (Milton's) Alexandria, La., f 

Williams, Cootie (On Tour) MG 

Williams, Griff (Palmer House) Chicago, h 

Winslow, George (Melody Mill) Chicago. 6 

Wolever, Dick (Westwood) Little Rock, Ark., ne 

Widmer, Bus (Milton's) Alexandria, La., r 

Wright, Charlie (Victoria) NYC, & 





Combos 


a 


Abbott, Sonny (Bayou) NYC, nc 

Allen, Red (Savoy) Boston, Out 10/18, ne 

Armstrong, Louis (Reg Doli) Chicage, Out 10/19, 
ac; (Tume Town) &. Louis, 10/21-26, b 


Babs’ Three Bips & A Bop (Onyx) NYC, 
Bass Trio, Lenny (Arrow Ina) Baltimore, 
Bechet, Sidney (Jimmy Ryan's) NYC, ne 
Bliss, Nicky (Ye Olde Cellar) Chicago, ac 
Blocker, Bill (Victory) EBureka, Cal, ac 











Blowers, Johnny (Blowers’) Astoria, L. I.,. ne 
Brown, Hillard (Seville) Grand Rapids, Mich., 
ne 
c 
Cassella, Danny (Capitol) Chicago. cl 
Cavanaugh, Page (Theater Cheb) Oakland, Cal., 
10/16-29, me 
Chittison, Herman (Piccadilly) NYC, h 
Cobb, Arnett (Adams) Newark, 10/9-M, t; 


(Downbeat) NYC, 10/16-11/12, ne 

Cole Trio King (On Tour) ol 
Condon, Eddie (Condon’s) NIC, 
Cromwell Trice, Chauncey (Stage Deer) Buffalo, 
m. 5. 8 
Curbelo, Jose (Roseland) NYC, & 

5 

Daily, Pete (Hangover) Hwd., ne 
D’Alonso, Freddie (Fox & Houn@s) Boston, ue 
Dardanclie Trie (Hickory House) og ne 
Davis, George (Argyle) Chicago, 
Davis, “Scat™ (Kentucky cu Chicago, 
Brooklyn. N.Y., r 
Aurore, TH., ne 
Battimore, ne 


DeCastro, Raul (Parkville) 

Dowell, Saxie (Sky Club) 

Downs Trio, Jimmy (Doc's) 

& 

Esquire Boys eee Philadelphia. neo 
4 Tenn., ae 

$8" Keys Tro (545 ‘cluo) NYC. as 

Ff 


(Ville) 





Graad Rapids, Mich, 

Ferguson, (Connor) Jeplin, Mo. & 

®ield, Jerry (Chelsea) City, & 

Fields, Irving (Crest Boom) NYC, b 

Five Spaces (Commercial) Hike, Nev., Out 10/27, 
h 


Farage Trio, Joe 
ne 
Dasoy 


Frase, Jnoques (China Doll( NYC, ne 
Frye, Don (Village Vanguard) NYC, as 


~ 
Gonzalez, Leon (Town Casino) Chicago, @ 
Jould, Chuck (Florentine Gardens) Hwd., ne 
Jramado, Guy ( NYC, as 

4 
Hardiman, Johnay (Arden's} Chicage, dl 











10/16-B9 
Hayes, Hagar (Lewis & Alex) W: 
11/11, ae 
Henry Trio, Lucky (Harbor Lights) Gelesburg, 


Horman, Lenny (Astor) NYC, h 
Gerth Trio, Milt (Congress) Chicago, & 
mm 


Trio (Gufty's) Bowling Gree, Ky., 
ao 
7 
Johnson, Bill (Frolic) Detroit, ne 
Jordan, Louis (On Tour) GAC 
x 
Gaye's Niblicks, Peter (Blackstone) Chicago, b 
Keith, Jimmy (College Inn) Kansas City, no 
Knapp. Johnny (DiPrima) Highlend, N. Y., h 
Kora Kobbilers (Flag Ship) Union City, N. J., 
ne 
t 
fa Playa (President) Atlantic City, N. J., b 
a 


Martin, Dave (Cafe Society Downtown) NYC. ac 
Marton, Don (Sanfords) NYC, 1: 

Marx. Sonny (Gateway) Galveston, ac 
Matthews, Dave (Holiday Inn) Wantagh, L. I., 


ne 
Maya (La Martinique) NYC, ac 
Mays, Junie (Crossroads) Washington, BD. C., nc 
McDaniel, Harry (Astor) NYC, h 
McPaige Trio, Alan (Warwick) NYC. h 
McPartiand, Jimmy (Brass Rail) Chicago, el 
McShann, Jay (Cobra) Hwd., ne 
Mel-O-Aires (Park Plaza) St, Louis, 10/13-11/9, 
h 
Miller Trio, Sonny (Drake) Philadelphia, & 
Mills Bros. (Billy Berg's) Hwd., aco 
. Joe (Warwick) NYC, h 
Morales, Noro (Havane-Madrid) NYC, 
Morris, Joe (Savoy) Boston, 10/19-11/1, + 
Most, Abe (Starlight) Farmingdale, L. I., nc 
Musso, Video (Continental) Milwaukee, Out 10/19, 
ne 


P 
Trie (Flamingo) Las Vegas, h 
Par Due, Chuck (Edgewater) Ganley Bridge, 
W. Va. os 


New Pitch For P.A.’s--- 
Paramount's Juke Box 


New York—The lowly juke bex has finally hit the Para- 
mount theater. Harry Levine, talent Sedan there, has 
one in downstairs im the lounge with recerds ef Mel To: 
Frankie Laine, Nat Cole and other Paramount-booked 








transcription agency is really into Z 


Ziv Makes 
Guy's Life 
Even Sweeter 


New York—The Frederick Ziv 
the heavy sugar these days. Al- 
ready vending a transcription pro- . 
gram by Wayne King, the office 
has just announced a three-year 
deal with Guy Lombardo calling 
for 156 half-hour programs (one a 
week) for which he will get a flat 
$156,000 plus a percentage of the 
sales. David Ross will do the an- 
nouncing. 

Looks like the old Biblical “Hvil 
begets evil’ had better be switth- 
ed to “Syrup is the father of 
sugar.” 


Reporter's Wite Wins 
New York—Bettie Borsey, wife 
of Cleveland Plain Dealer reporter 
Ray Dorsey was the winner of 
NBC's Cleveland version of the 
Big Break show. She received a 
piano as a prize for her vocalizing. 





Paris, Norman (Ruban Bleu) N¥C, ac 

Parker, Chartie (Three Deuces) NYC, ao 

Pepito (Monte Carlo) NYC. se 

Phillips, Gene (Frontier) Ocean Park, Cal. ne 
Mouste (Hwd. Show Bar) Pittéburgh, ug 


~ De Johnny (Midway Palm) Route 28, 


Pama A Billy (Embasay) Anaconda, Mont., 


Chicago, ci 
Roe, Doug (Ray-Ott) Niagara Falls, N.Y., 
Reth Trio, Don (Piantation) Kensas City, ss 

a . 
Sally's Swingsters (Cressmoer) Hobart, Tad., 20 5 
Samuels Trio, Bilty (Argyle) oe oe ot “a 
a oan, Johung (Old S00) Harrisburg, 32 
Shadrack Bays (Sardi’s) _— me 
Sigal, Pinky (Aces 
Silhouettes (Grove) Streater, ih, Out 10/20, ne 
Smith, Tony (Ada's) Chicago, 


Spanier. Mugesy (Nick's! a 
— Butch (Continental) Milwaukee, ka 10/80, 


ae. Jems (Sump Town) Chicago, 10/7-19. ac 
Stone, Kirby (Starlight) Farmingdale, L.1., ne 
Sugomis Sextet, Kenny (Post #50) South Bend, 


iad., ne 
Sundy, Will (Plains) Cheyenne, Wye., Out 
10/19, & 


T 


Three Flames (Blue Angel) NYC 
Three Jay's (Tiliama) 


(Ansley) A’ 


Curner, Bi (Mickey's) chisnee, a 

Vv 

bie mtg Freddy 
N. 


(Palomino) Santa. Fe, 


veuere. % Chertie {Three Denees) 
Vera, Joe (Sheraton) Chicage, & 


NYC, ne 


Artte (Rounders) Hwd., no 
(Famous Door) NYC, ne 
White Quartet, Johmay (Casine Gardens) Oceana 
Park, Cal., b 


Wayne, 
Webster, 





Chicago, ne 

Williams, Tex (Oriental) Chicago, 10/9-15, & 

¥ 
Yaged, Sol (Swing Rendezvous) NYC, 
Young, (Downbeat) NYC, ien- 15, nes 
(Astoria) “Baltimore, 10/17-28, cl 

a 
Zarnow, Ratph (Pastime) Des Moines, Ia, ao 





Singles 


- 
Jan (Chase) St. Louis, bh 
Jackie 











August, 

Cain, (Argyle) Chicage, ci 
Churchill, Savannah (845 Club) 
10/10-30, ne 

Craig, Francis (Hippodreme) 

Damone, Vic (Town Casino) 
10/6-12, no 

— Johany 

J., 


Bronx, N. Y.,. 


Baltimore, t 
Buffaln, N, Y., 
(Meadowbrook) Cedar Grove, 
wiensuia. Ella (Adams) Nowark, 
(RKO) Boston, 10/16-22, t 
Gaines, Muriel (Ruban Bleu) NYC, no 
Gayle, Rozelle (Sky Chub) Chicago, ac 
Gardner, Jack (Polly's) a 
Gibson, Harry (Blackamoor 


10/9-15, t; 





ne 
Room) Miami 










Beach, Fla., nc 
Hill, Ruby (La Martinique) NYC, ne 
Jackson, Cliff (Cafe Society Downtown) NYC, ue 
Laine, Frankie (Sherman) Chicago, & 
Lane, Amanda (Blue Angel) NYC, ne 
Logan, Elia (Slapsy Maxie’s) Hwd.. In 10/9, nc 
Lutcher, Nellie (Cafe Society Downtown) NYC, 













ne 
O'Day, Anita (Red Feather) Hwd., In 10/21, se 
Randall, Christine (Tin Pan Alley) Chi., cl 
Raginsky, Mischa (Biltmore) NYC, h 
Reilly, Betty (Ciro’s) Mexico City, 10/8-28, no 
Russell, Andy (Paramount) San Francisco, In 


10/15, t 
Stewart, Siam (Mercur's) Pittsburgh, 210/20-26, 
San Francisco. in 








ne 
Tilton, Martha (Paramount) 

10/15, & d 
Trankina, Tony (Bocage) Hwd., ne os 
Vaughan, Sarsh (Silhouette) Chicage, Out a 


10/20, ac 
Wayne, Frances (Jump Town) Chicago, 10/20 


11/9, ne 
Wiley, Lee (Jump Town) Chicago, 10/7-i9, a8 















DOWN B 


EAT 





DIGGIN’ THE DISCS 





ennie Tristano’s Ist Album 
eralds A New Genius 


BY LOU STEIN 





(Jumped from Page 4) 
talked the theory of money mak- 
ing money, and jazz a commercial 
thing presented right, who fluffed 
us off, and still do, are out in the 





of the day, Loui Stein of 
to give his reactions and musi 
tano Keynote album, recently 
the album is one of the outst 
music and that through pianis 





Down Beat has asked one of the outstanding young pianists 


both an unprejudiced and complete analysis of Tristano’s work. 


the Charlie Ventura Sextet, 
cal opinions of the Lennie Tris- 
issued. Down Beat believes that 
anding contributions to modern 
t Stein our readers can acquire 


cold, wondering what has happen- 
ed. Well, there seems to be more 


than enough business to go 
around, judging from the previous- 
ly mentioned clubs—and tag along 
has always been a popular sport 
among the night club operators. 








LENNIE TRISTANO TRIO 


~ I Can't 
¢ Out On 


» 


1, % 
wp Wy Ry Bey 
a 


Get Started 
A Limb 


~ Attonement 
iif Blue Boy 


I i221 Surrender Dear 
I 2 4 Coolin’ Off With Ulanov 


Lennie is a prophetic figure in jazz today ... an artist 


who has musically broken his bonds to 
covered; and as such, he almost stands 


adverse evaluation with its 


knowledge of the critic is equival- 


ent or perhaps superior to that 
of the artist in question. 
Lennie is a courageous fellow. 


Possessing all the musical attrib- | 


utes necessary for commercial suc- 


cess, he has consistently ignored | 


exploiting himself for this purpose 


not because of any dilatantic at-| 


titude of “art for art’s sake,” but 
for an unquestioning and instinc- 
tive need to express himself hon- 
estly. The music in this album 
has little eommercial value, but 
much value of another sort. Len- 
nie, and others like aim, bas gone 
ahead of the crowd and forged a 
bridge out of their own painful 
creative impulses so that others 
may follow comfortably along 
familiar paths. 

There are several musical char- 
acteristics that reappear constant- 
ly in Lennie’s work, as presented 
in this album. Among them: the 
dissonant sound of his chords: 
his use of contrapuntal move- 
ments; the interesting and re- 
freshing manner, in which he ends 
a selection, almost never using a 
dull-sounding major chord; 
superb pianistic technique; his 
fine beat that is at its best when 
he uses block chords; his use of 
augmented llths against major 
Sths; the intricate rhythmic pas- 
sages obtained by playing 5/4,/ 


3/4, 6/4 etc. against the basic 4/4/ § 


of the bassist and guitarist. 


Review Of Sides 


Can't Get Started is one of the 
finest and most meaningful ex- 
amples of Lennie’s work on record | 
today, and an outstanding sample 
of the precise blending and flex- 
ible co-ordination achieved by the 
trio. Lennie’s use of spread chords 





NEW PIANO “MUTE" 
LET’S YOU PRACTICE PIANO 
WITHOUT DISTURBING 
THERS- 

Practice day or night new without disturb- 
ime others, with MAYO'S Muting Device. 
Easily attached or detached without harm- 
me mechanism. State upright, grand or 
soinet. Sold only on money-back guarantee’ 
Send $5.00 for mute and full instructions 

or use. 
RICHARD MAYO, Piano Technician 
Dept. 002, 1120 Latona St., Philadeiphia 47, 
Pa. 


BE BOP 


INTELLIGENCER 


For 


Ask Your Dealer, or Write 


NSON Suite 5B-N.Y.C. 
ROBI ‘ON ittth St 








PLAYERS 
ARRANGERS 
TEACHERS 


our 
NOV. 
ist. 











GEO. 
57 W. 





@ How About 
PRESS CLIPPINGS 





We maintain © special entertainment and 
radio department—ineuiries solicited. 
220 W. 19th Street 


ROMEIKE 


NEW YORK CITY 


his | 


explore the undis- 
above and beyond 
implication that the musical 
|behind the guitar which is play- 
ing the melody, at the beginning, 
is very effective as is the use of 
block chords on the last eight 
bars. On A Limb gets a fine beat, 
with Clyde Lombardi excelling 
here. On the second eight bars 
Lennie answers the guitar in con- 
;trapuntal fashion, employing the 
fugue with a very impressive re- 
sult, 
| On the first chorus of I Sur- 
render Dear, while the guitar 
plays the melody, Lennie plays his 
own original melody, creating a 
|very pleasing effect. Coolin’ Off 
With Ulanov is a beatful original, 
| displaying Lennie’s fine technique. 
| Blue Boy, based on the chord pro- 
gressions of Fine And Dandy, in 
| my opinion doesn't quite measure 
jup to the high standards set by 
the rest of the album, the block 
;¢hords sounding a little too stac- 
|cato. His use of 4ths on this side 
is excellent. 
| Atonement is a strange piece of 
music requiring many hearings be- 
fore it becomes meaningful. To me 
this musi¢ seems to symbolize the 
groping and reaching Lennie ex- 
periences in seeking to obtain still 
higher musical expression. 

Teddy Wilson's comments, in the 
main derogatory, appearing in a 








Foger aeeh 
di 


Sgr 


4-5 of 
| positions of ai Node baw, 
"added | Sh a 
croRD cnmaar en reverse side a, pans 





P. O. Box 21-DG-Lefferts Sta. Bkiyn. 25, N. Y. | 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


A Classified and Alphabetical List of the Best and 
Most Poepula: Standard Foxtrots. Waltzes Show 
Tunes. Rumbas. etc [36 Headings. over 2000 
Titles, with Orginal Keys & Starting Notes) Plus. 
A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Music , 4 


SEND FOR YOUR 50. 


COPY TODaY 
(S Copies for $2.00) 


A. RAY DE VITA 





Knickerbocker Aver 





PERFORMERS 





Now you can get Pop- 
VOCALISTSular and Standard 
—"VOCAL orchestrations 
IN YOUR KEY. We 

Write also .carry Manuscript 
Sor size Jute Tag Covers 

& Manuscript paper. 

Cotal We supply all pub- 
™ oe lishers orchs for large 
BANDS ®2d small outfits. 
—_—amee Also SHEET MUSIC 


Catalogs FREE! 


SHERWOOD Music Service 


1585 Broadway New York, N. Y¥. 











| PIANISTS ; 


Inn Doing Great 
The Sherman's Collége Inn, long 
afraid to spend any dough at all, 
|dug a little deeper than usuai for 
i 





recent issue of a musicians’ trade 
|}magazine, is an interesting ex- 
ample of one individual’s reaction 
to Lennie Tristano. 

I felt that Teddy's comments 
were impulsive, more an untem- 
pered emotional reaction to some- 





thing new and startling than a 
carefully calculated criticism 
stemming from his well-developed | 
intellect. A confused musical re- | 
actionary cannot designate or cat- 
egorize modern sounds, and there- 


fore lumps them all under the 
jlabels of Ravel, Delius, Stravin- 
sky, regardless of their origin. 


Teddy, though, is too well-school- 
ed to make this error, His com- 
mets stem not from a misjudg- 
ment of music, but from a deeper 
| psychological cause. All of Teddy’s 
| musical senses, his ears, his hands, 
his habit of thought, his nervous 
|system, through long usage have 
developed into a rigidly set pat- 
tern of behaviour, that he lives 
| with and works with and that has 
brought him success. It would re- 
}quire a strong, almost super-mor- 
|tal will to break and reconstruct 
|that pattern. Fherefore, in order 
|for Teddy to be able to accept 
|himself as he stands, he must ra- 
|tionalize and refuse to acknowl- 
edge the value of the new pianist- 
ic art form. 

| Music doesn’t end with Teddy 
; Wilson. Nor does music end with 
|Lennie Tristano, although in this 
day and age in reference to jazz, 
|}we can almost say it does. 


—_— Exclusive Photos! 
‘| BANDS IN ACTION! 


Action pictures of all aame lead- 
ers, musicians. vocalists Exclusive 
candids! Glossy. 8x10 Unobtain- 
able elsewhere. Guaranteed te 
piease or money refunded. 


25e each; 5 fer $1 


ARSENE STUDIOS 


1585-D B'dway New York, N.Y. 














LEARN QUICKLY and EASILY 
te Play Popular Music 
... the Modern Way... 
Develop your own individual 
style with the 
PHIL SALTMAN METHOD 
of POPULAR PIANO 
BOOK I - basic keyboard har- 
mony ih. 10ths and swing 
routines, boogie woogie, 
‘preaks” styles of playing. 
special arrangements, etc 1,35 
aw 
BOOK II - 24 altered and sup- 
plementary chords and basses. 
intros, endings, playing for 
listening. orchestral s.ty les, 
American rhythms incl, 
conga, samba, be- 


South 

rhumba, 

guine. 
eetrreccces 1.25 


PRICE 
Both Books $2.25—sent postpaid 


KENMORE MUSIC CO. 


581-A Boyisten St. Boston, Mass. 


ANISTS; 

















PLAY psi aR 
MUS/C, LEAR 








CAROL MUSIC CHART CO. 








MAKE YOUR OWN ORCHESTRA AR- 
RANGEMENTS with the SPIVAK ARRANG.- 
ER and TRANSPOSER. Four part harmeng 
‘or att struments at « fiash—S0c. Write 
your own music with the SPIVAK MUSIC 
GUIDE: celtulcie stencli for tracing mu- 
ee bertectiy—t00. Sead $1.00 
& SCHUBERTH & COMPANY 
East 22nd Street New York City, N.Y. 














RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 
@071 8. Western Avenue © Los Angeles. California © Write for Catales 





































































































































































Frankie Laine. Result: biggest biz| the same attractions is a 
since Tex Beneke, many months! to hew big 
ago, become in Chicago, Following at 
One of the most natural loca- Jump Town for an Oct, 21 opening 
tions for any club — Randolph} will be Francis Wayne. R 
~ agg ea the = spree — Butch Stone’s new unit, which « 
wae ba ed . bd 4 Box is|802 into Milwaukee's Continental 
ce tke eee tee ge A Oct. 20 for two, follows the ex- * 
~ | Pd 50 seal ote a Herman singer, opening Nov, 11 . 
s be oA ome = A for two more weeks. And Charlie = 
“ eo omeei hy od — “< ®)vVentura’s Sextet—the outfit that 
2 om 2 . ate > — pe en aa started all this off with their Con- = 
GOERS .APOe, EE ed tinental date four months ago— o 
nowhere outfits. Policy like NYC's is set for either Jump T 
p Town or tu 
Troubadour could really click here, te 
Get off that second buck, boys. the Silhouette Nov. 25 for three pon 
mo oe 0 BOF weeks, The south side spot is also ia 
icking up a WIND remote, im- 
nkey Active P : 2 
McConkey mediately following the Eddie = 
McConkey Music Corp. has help-| Hubbard disc jock show. 
ed the revival of jazz considerably. Pe 
Agent Dick Stern has set up. a Bailey Now Likely _ 
ee — Pg md — ig, hte. For the Silhouette, where Sarah waa 
k sf — b pe : pa POE oe Vaughan has been doing a capa- Bl 
suas 1 < — ee d n io city business, Mildred Bailey is, : 
ergy memes snes ‘UP at the moment, most likely to fol- , 
se S. 
low—this for an Oct. 13 or 21 683 
lad Lee , , 
oe ny meh and i bag a opening, Billy Eckstine was pre- _ 
= vit Winey Manone a a 8! viously all but set (see last issue), au 
w ingy along, A 
and will probably come in later. : 
ai press time is also being talked P y Re 
of for Jump Town, opening Oct. 7 ing 
for two weeks. Rival agencies GET THIS VALUABLE - 
dickering with different clubs for ' 
~_ tre 
Sa ree ee See chi 
| ef MUSIVAL SUPPLIES iS 
WHEN IN DETROIT and Instruments! te 
A “must” for all professional He 
Bring Your and amateur musicians st _ 
Instrument Troubles to ¥: 
eh 
. vi 
K dress to Terminal 
IVAN C. KAY ss cpl Rn 
New Yor ity . and a@ co’ 
DETROIT. HOME OF of this valuable satelon will ch 
SELMER and BACH rushed 2 ra Pe t sow. our tor 
Our Repair Department Can’t BOL 
Be Beat © Complete Line of = 
Reeds and Accessories etc 
Cherry 4268 @ Detroit @ 112 John ® = 
PIANO TRICKS! Mi 
Christensen Break Bulletins, issued bi- 
monthly, bring you clever arrangements for ‘ 2 
og embellishing songs on the hit parade with : BO 
G U , T A R j gS T Ss new modern breaks, novel figures, tricky : $5. 
boogie effects, ete. e z o¢ 
Play Protessi . +, of Modern- Send 25¢ (Stampe or coin) for latest : = 
lstle Runs, Breaks, Modulations, Introdue- = B 8 Ae 10 consecutive issues. Men- ¥ 
i on ean . aN 
ee ot Een, Gane AXEL CHRISTENSEN STUDIOS, Reom D = 
(Fingered, Diagrammed) $3.00. Not a 4354 W. 3rd St., Los Angeles, 5, California a 
stock book. Wwe 
NICOSIA, Bex 596 - D Brooklyn |. -N. Y. te 
a 
NEED NEW GAGS? 1 GLOSSY Cc vim 
Don Frankel’s entertainers 
bulletins. NOW BIGGER & XY PHOTOS ea. Su 
BETTER. Contain new 
u 8x10 photos of your favorite bane- 
poe a lah Te fenders and vocalists. \liustrated eataleg tree 8 8c) 
‘i Miter. Flue dit ferent || Mth threat order—OR—Send doliar for 7 ; Bid 
egg 5 A 13000 aa photos and catalog, DEPT. B.. .,...+---- a > ie 
of fun. Query’ me tor in. | BAND PHOTOS 7 ne” gry Fe wa 
dividual = material. Den a] nr 
Frankel, 1508-D So. Homan a esti 
Ave., Chicage 23. ane a —— td cag 
—- > a a. 
| . ' A 
| @:_2——) DENNY'S} | *! 
Gy Musical : be 
Instrument % 
Repair Shop s DA 
323 West Sth St. 8 
Los Angeles 13, Calif. Bar 
Ph. MAdison 6-395 ax 
Export Repairing s MU 
on all P. EF 
eS Bta 
Musical Instruments ‘ ates 
i. ameemeee leading bandey teetnat os Mail orders delivered 4 bow 
bere Wayne King, etc. --- in one week a _— 
Se & 
on celts nan CREE ot pone Trompets Tromene J GI 
Write for date Price list, samples. Cornets Saxaphones . Re 
SHOW P: ANT & Clarinets ; def 
MASON CITY, IOWA d Bea 
STATEMENT OF THE OWNERSHIP, MANAGEMENT, CIRCULATION, ETC, WA 
REQUIRED BY THE ACT OF CONGRESS OF AUGUST 24, 1912, T 
AS AMENDED BY THE ACTS OF MARCH 3, 1933. AND JULY @, 1946 i wit! 
Ot Down Beat, published bi-weekly at Chicago Ill., for October 1, 1946. be Fos 
State of Illinois) 4 Ken 
County of Cook . ss. = 
Before me, a Notary Public in and for the State and county aforesaid, persom 
ally appeared Glenn Burrs, who, having been duly sworn according to law, 
deposes and says that he is the Publisher of the Down Beat and that the = 
following is, to the best of his knowledge and belief, a true statement of the Ee = 
paper, the circulation), etc., of the aforesaid publication for the date shown in DRI 
the above angtien. required by the act of August 24, 1912, as amended by the Se 
acts of March 8, 1933, and July2,1946 (section 537, Postal Laws and Regula wicl 
tions), printed on the reverse of this form, to wit: , “ ‘ lina 
1. That the names and addresses of the publisher, editor, managing editor = 
and business managers are: PIA 
Name of— Post office address— or 
Publisher: Glenn Burrs, 203 N. Wabash Ave., Chicago, II. d 
Editor: Ned E. Williams, 203 N. Wabash Ave., Chicago, I not 
Managing editor: Ned E. Williams, 203 N. Wabash Ave., Chicago, Il. ri 
Business manager, Roberta V. Peters, 203 N. Wabash Ave., Chicago, [1l. ar 
2. That the owner is: (If owned by a corporation, its name and address must pho 
be stated and also immediately thereunder the names and addresses of stock= ent 
holders owning or holding one percent or more of total amount of stock. If not p DA) 
owned by a corporation, the names and addresses of the individual owners - 
must be given. If owned by a firm, company, or other unincorporated concern, # wh 
its i and address, as well as those of each individual. member, must be circ 
given. 2 
Down Beat Publishing Co. (Incorporated). 203 N. Wabash Ave., Chicago 1, Il, ae 
Glenn Burrs, Ridgew ne S., Glenview, Ill. ~ putas 
Roberta V. Peters, 3224 W. Sunnyside Ave., Chicago, Ill. EX) 
3. That the known bondholders, mortgagees, and other security holders ow® we 
ing or holding 1 pereent or more of total amount of bonds, mortgages, or other tak 
securities are: (If there are none, go state.) None. Bea 
4. That the two paragraphs next above, giving the names of the owner® — 
stockholders, and sécurity holders, if any, contain not only the list of stock- TED 
holders and security holders as they appear upon the books of the company er 
but also, in cases where the stockholder or security holder appears upon the doa: 
books of the company as trustee or in any oer fiduciary relation, the name a0 
of the person or corporation for whom such trustee is acting, is given; P 
that the said two paragraphs contain statements embracing affiant’s full knowl F 
edge and belief as to the circumstances and conditions under which stockholders 
and security holders who do not appear upon the books of the company in 
trustees, hold stock and securities in a copecity other than that of a bona fi in 
owner; and this affiant has no reason to believe that any other person, re 


atio, or corpo’ 
or other securities than as so stated by him. 


or distributed, through the mails or otherwise, to paid subsc 


twelve months preceeding the date shown above is 
— - required from ily, weekly, semiweekly, and triweek! 
only. . 


Sworn to and subscribed before me this 9th day of Sept 
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CLASSI FI ED.ADS— RECORDS. 





DOY 





BEAT 


ee tee 








CLASSIFIED 
Fifteen Cents 


Remittance Muet Accompan 


pany Cop, 
(Count Name, Address, City and State) 


WANT-ADS 


per Word—Minimum 10 Werds 
25c Extra for Box Service 


Classified Deadline—14 Days 
Prior Te Date Of Publication 


All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers from the unworthy. 








FOR SALE 








BNETS, t tr mel- 
OT maen wastleees, French horns, 
tubas, clarinets, flutes, saxophones (no 
tenors) — Write for ae iat, ant 

ch rument in 
See encted, NAPPE MUSIL OUSE, 
2536 Devon Ave,, Chicago- i. 





H GUITAR TEACHERS— 10 
a7 wound OR 8 Monel strings 
paid. for Dollar Bill, You name 
hem, junk! M back-guaran- 
tee. Pred Guitarium, 2th Ave., 
Oakland-1, Calif. 








BUFFET CLARINET—Brand new, B 
Fiat Boehm - never weed. | ow lush- 


od c $250. 
jidare A Ave., Chicago, Phone: Albany 
6880 - 10 AM to 2 





—- 


TAR - GIBSON, L-5, case. 
oun item for $260. EMERSON 


$425 
IO, Phonograph, record changer 
Tek 70-48 Wissena Bivd., 


fg N.Y. 


beauti- 


RCHESTRA COATS, slightly, used, 
Ownite doublebreast - $3.00. xedo 
trousers - $6.00. Cleaned, LR or- 
chestra Mess Jackets, assorted colors - 

Doublebreast Tuxedo ee - 

. Shawl-collar coats, new - $16.00. 
p brings -_. _ WALLACE, 2416 N. 
Fiaistead, Chicag 








WE HAVE HUNDREDS OF REBUILT 
aranteed first-line band and or- 
chestra instruments for immediate de- 
very. uew 7 octave Vibraphone - 
octave Vibraphone - 

00. pilajian Cc re New 3. oc- 

ve Marimba:- $1 New Cathedral 
Chimes. Saxophones: "tian, alto, basi- 
tone; trumpets, cornets, clarinets, bar- 


WORLD’S ONLY RECORD gmor de- 
voted exclusively to usic, 
Large stock of out-of-print temas: ali 
jazz rele ig small 


tions, Mail i te f 8 
our want si*tral row 


rte; 
6420 Monica Biwi H eliywood. 
Ealiroraie. Mit lside isis “Bstablished 





BUNK JOHNSON’S latest, best rec- 

ords, 517—River § Shannon. Moon Over 

Mountain, waa Butterfly; 
my ent ht: 


Seerse © 
M My Bou! Little | 05 each, Po paid 

ul. = 8 — 

Ri RECORDS 


ee 
Lew &.. 8 Canton, Mo. 





USED RBECORDS cheap. 
Paramount, DP-313_ E. 


Catalogue. 
Market, 
Wilkes-Barre, Penna, 





RARE HARD Toe GET RECORDS — 
by rare artists. Send for Free List! 
Old Time Colored Freaching With 
Congration’s, Trixie Smith, Lonnie 
Johnson, Bumble Bee Slim, Johnny 
Tempe. Sonny Terry, Hot Box John- 
Roosevelt Sykes, Yes Yes Girl, 


Peetie Wheatstraw, Frankie ‘‘Half- 
int’’ Jaxon, Bessie Smith, Victory 
wey. Clara Smith, Mammie a. 


dith Wilson, Blanche Callowa 
: , Geo te, okum 


—— e 
Spivey ara Smith. Mammie Smith, 
Boys, Ikey Robinson, Cham fon Jack 


Dupree, da Har- 
lem Hamfats, Rosetta ‘Howard. omey 
Hill, Leroy, “pud aay, Armstrong, 
Tampa Red ad Kirk Cab Callo- 
way, “Fats” Wal ar: Jelly Roll Mor- 
ton, Many my A. a MULL, 
West Avenue Lanepelta, I 





itone horns, alto horns, mel! 
gousaphones, recording bass ~ horns, 
flutes, piccolos, bassons, © 
and alto clarinet, string basses, 
etc. Write for latest ‘Preview of Mus- 
ical Instrument Bar — " Specify in- 
trument in which eres 

EYER'S MUSICAL. SXCHANGE co. 
454-R Michigan, Detroit-26, Michigan. 


bass 
cellos, 





BOEHM CLARINET (Statton Paris), 
-1 condition - $65.00. Charlie Warren, 
ioe Brown Dormitory, Athens, Ga, 





HELP WANTED 





Re test. 
uans who are not ng on ens ng 
ip. school Don nok plans bos W 

ankato, Minn, 





pueemeare for Commercial Dance 





THOSE ee rey. ane are 


listed in our alo; Send 
Ron oe ioeey. THE RECO CEN- 
Mississippi, Denver, 

Colorado. 





FOR SALE or trade Ay ee 


jazz records - wil 
Schneider, 128 West 66th Street, New 
ork, N.Y, 





JAZZ BLUES .- late numbers 29c - Cat- 
alog - 3c. F-L. SHOP, Box 19-B, New 
York-35, N. Y. 





.o— RARE Miller, Kemp, Dorsey, 

Crosby - others, Bargain ‘ain priees” 
sine ist. J. Chapman, 89 Kent, Min- 
nesota, 





INDEX RS nde vay ya with a RE- 
CO-LABEL Set. Ifo more fuss and 


j- | Unnecessa:  necahies hunting for re- 

Bae. S steady xiculars ‘a detail *ic cords. Refer to Guide Book for in- 
rae HROEDER Agency Insurance nae sciqation ope ty — pe 4 
Eas all an e 

Bids Omahe, Nevraska, t consists of handsome 





WANTED ~ Thoroughly Fang rsh 
musicians for io, reco - 
ore. Box A-465, Down Beat, Chi- 
cago-1. 





eke sapere MUSICIANS all in- 
ye > 4 for —-- Ba 4 
ont N 


characte 
referred. COLLINS BOOKING 
vice. Grand Island, Nebraska. 





DANCE MUGCEANS all instruments. 
iteady jobs. Jimmy 
Barnett qu -- ee Sioux Falls 8. D. 


‘... 


MUSICIANS—o 1d time experience 











8 drums, tenor & Clarinet. 

bate : Goubles Top territory wages .- 

stead job. Herb Molter, 1906 Rain- 
w Drive, Cedar Falls, lowa. 

GIRL TRIO NEEDS PIANIST—must 
play modern, good rhythm, read- 
essential, chord knowled igs. tak ue 
definitely desirable. Box A- 

Beat, Chicago-1. 

WANTED - LEAD ALTO AND GO 


TENOR to attend school and work 
with established college band. Len 
‘oster, Murray State College, Murray, 
Kentucky. 





AT LIBERTY 





ce tg ag prolinbie to dance band 
Sept Write: Musician, 114 Smith- 
wick Street Williamston, North Caro- 





PIANIST for Dinner Hour Restaurant 
or Cocktail Lounge Hotel. Popular 
and Operatic Music, quiet, charming, 
not loud, ugly. Julliard Education, = 
. rienced, dependable. O1 és Ma = r 

ark Avenue, York Tinie. 
Phone: Regent 4-7934. 


DANCE BAND—good, special book, 
with appearance. Want to connect 


Pe L — location on tour 
pie, , Bhlera, 1418 Sout h 12th St 





west coast. Consider any- 
reet, 





EXPERIENCED GIRL VOCALIST 
Would like to travel with combo 
hotel _—— Box A-473, Down 

cago- 





SS FLUTE, Arrang- 
er. Name experience, eastern sea- 

Location om: Box 
wn Beat, Chic 


PHONOGRAPH RECORDS 


RECORD 
oogie, Blues, 


in Hot a4 gie 
Band d Improvisations, Dixie- 
All Star ‘Baha Com Piano 
Vocal Blues, nyter Solos, Au- 





he finest 














e.saialog: Bus 




















Avé., New York-21, N. 


BROS. RECORDS, 900 
p Ave.. Boston, Mass. 











° e seerete. 

gold-engraved in which 

+4 list | your’ Entire collecti jon. 
label with 


separate 
numbers for Album ¢ ers, pages, and 
records. Your collection, 


irregardless 
of its size, will take = restige and 





give you added P oney-back- 
guarantee if not satifited. 2. Ppost- 
er RECO LABEL CO., P.O. Box. 52, 

ickerbocker St., New York-2, N. Y. 





ARRAMGEMENTS, *° | 
ORCHESTRATIONS, ETC. 





“337 VOICINGS AND COLORS’—for 
Dance Arranging — $1.00. Arsange- 


ments made to order—75c per instru- 

ment, 300 Original ‘Hot Licks "$1 00, 

piotern Hot mers pote. to fF 
. Box 

Nuys, Calif. ss bie 





SPECIAL ARRANGEMENTS—100 new 
ones added. Fifteen-day service. Now 
writing for any combination Have 
added Pops—write for list. Charlie 


Price. Box 1397. Danville, Virginia. 





SWING PIANO IDEAS—Play popular 

song hits using tricky harmonic and 
rhythmic effects, special intros and 
endings, counter me odies—devised by 
Phil ltman, New England's foremost 
pianist and ‘teacher. p-to-date, new 


ideas jnouthl Sam bulletin 25 
MORE Mifstc C COMPANY, 


cents. 
581-A Boplaton St., Boston, Mass. 





opeeaee, TWO-WAY arrangements! 
x Bax. Pops-Standards. FULL 
“WAY arran 
et-Two Sante. -Rhy 
Chet Marrier, 


Trum 


ments! 
¥ List! 


thm. ree 
Escanaba, Mich. 


TENOR BAND ABRANGEMENTS— 





Playable one trpt.— each. Free 
List! Al Sweet, 247 8. Robertson Bivd,, 
Beverly Hills, Calif. 





Ss. itar di 

chord aymbola from melody. $400 
our satisfaction n 

Lee, 344 Primrose, Syracuse-5, ite 

PIANO ARRANGEMENTS, ORCHES- 
him ig IONS or instrumental solos ar- 


oise, 821A n 
Road., Toronto, Ont., —— 


OLD OR POres.an Ses So savenqes 

for male ee Fr or 
Modern ie rite: a “Sopp ppo 1 
Aster St., Schenectady-6 N. 


SPECIAL AnqAncumEnts - Instru- 
ss: ramps. Tenor, Alto 

Bene rhythm. Far hree-way harmony. 
nd for list. Arran ng rvice, 4 
Monroe Ave., Rochester, N. Y. 











38. | hill piano is a sample of a brisker 


et’ 
J dic ees 






Wrae 


(Jumped from Page 15) 
lent Les Young:tenor. Funny how 
a tone that is as hard and as cold 


as Prez’, still doesn’t halt the 
fluid and often emotional flow of 
his ideas. Pp 

Billie still does most of the 
tunes—usually at much slower 
tempos, Way with Claude Thorn- 


pace to advantage for her singing. 
Buck Clayton’s muted horn is 
pretty and ideaful too. 

Moonlight is a sample of superb 
singing on a mediocre song. 

There can't be much question 
after hearing this album, the sides 
Billie did with Teddy Wilson and 
her present records, that her sing- 
ing today isn't as good as it once 
was. Whether this is a conscious 
change to suit the customers, or 
whether every good jazzman has 
a period of a few years in which | 
everything he does is touched by | 
the magic of real creative genius, | 
after which he drops off into a! 
rut of distinction but still a rut, 
is something for debate. (Colum- 
bia C-135) 1 


ELLA FITZGERALD 
fi? Souvenir Album 


These records reissues all, seem 
to have been made about 1939-40, 
a period when Elf was not sing- 
ing. as well as she is today. The 
phrasing isn't as sure, nor the 
tone as big. The band sounds as 
though it might be the post-Chick 
Webb band which tenorman Teddy 
McRae fronted for a while. .Best 
of the eight is Can’t Help Loving 
That Man Of Mine, which Ella 
does with restraint rather than 
making it an extravaganza of 
chest-thumping. (Decca A-473) 


‘ 
XAVIER CUGAT 
Fe Tango 


Cugat shows here that the tango 
doesn’t always have to be played 
slowly and lushly. Most of these 
sides are up tempo and brisk in 
type. However Caminito, one of 
the slower ones should satisfy any 
cravings you have to twist the 
body beautiful into the surprising 
shapes you can achieve while 
tangoing. (Columbia C-132) 


RAY BLOCH 


¢ { American Waltz Album 

This column previously has had 
very little but praise for Signature 
recording director Ray Bloch. 
However here he has _ recorded 
waltzes as most Americans like to 
hear them: fiat, unchanging 
tempos, suitable for waddling 
heavily around a floor in as un- 
attractive a fashion as possible. 

Waltz music as originally pop- 
ularized in Vienna depended on 
shifting tempoes for half its ex- 
citement. Dancers were expected 
to listen to the’ music and vary 
with it, If 19th century Austrian 





- 


burghers could do it, so can we. 
And almost anything is better 


which people like Wayne King 
have trained people in this coun- 
try to believe is good waltz music, 
(Signature S-11) 


NOVELTY. 


DANNY KAYE 
} 2} 2} Tubby The Tuba 


* The story for kids about the 
tuba who wanted to play melody 
has become a classic and Danny 
Kaye does all the parts in super- 
lative fashion. This is a disc pop 
will continuously steal from his 
kids, it’s that much fun to listen 
to. (Decta CU-106) 


JOHNNY LONG 
a i College Favorites 
This album has almost the same 
tunes as does the Tex Beneke Prom 
Favorites, and the pure weight of 
numbers in the Beneke band over- 
powers Long. This sort of thing 
takes production, and Beneke has 
the musicians, vocalists and type 
of the band to do it perfectly. 
Long’s records of things such as 
Washington And Lee Swing and 
Far Above Cayuga’s Waters are 
done exactly as they should be. 
Beneke just is slicker, quicker and 
thicker. (Signature S-10) 


THORNHILL-KRUPA-NOBLE 
LAWRENCE-BROWN-CARLE 
CUGAT-JURGENS 


iif Theme Songs—Vol. 2 


Signatures of Columbia’s cur- 
rent crop of diskers. Ray Noble’s 
Very Thought Of You isn't as good 
as his old Victor, while Star Burst 
the Krupa theme with its humor- 
ous trumpet ending, is the fourth 
theme song he has had on wax for 
Columbia. Thornhill’s Snowfall is 
as pretty as ever, the Cugat florid 
but dance worthy, while Brown’s 
Leap Frog once more shows what 
a@ well rehearsed crew his was, 
(Columbia C 140) 


RAYMOND SCOTT 
ORCHESTRA AND QUINTET 
Get Happy 
The Girl With Tae 
Typewriter 
The Quintet Plays 
Carmen 


A Little Bit of Carmen 
Manhattan Minuet 
Moment Musicale 
Two Way Stretch 

At An Arabian House 
Party 


The first and the last two are 
by Scott's big 1939 band, the 
other sides by his old Quintet. 
Listening to these reminds me of 
the wonderful tales they used to’ 
tell about his Hotel Brunswick 
stay in Boston around the same 
time. He was supposed to have 
three colored lights in the room 


Sn ie Bs Sn De 
Seas & SY 


music at that time. Later he lear 
ed more and discovered durin 
than the fine mortuary music}t 


loose, relaxed band to go with it 
—after six years in the business! 









Girl is much the other 
things you've heard: long 

trumpet lines against short — 
reed figures, Carmen is a little. 
more: unusual, though the 
drumming of Johnny Wil 
keeps me looking up to see when 
the girls are going to come on- 


Minuet sounds very much like 

the 18th Century Drawing Room. 
that Scott did in 1938, Musicale is 

of course the famous Shubert re+ 

adapted. x 
Stretch is better, it sounds a 
little more like a band instead of. 
the Rockettes practising with 
paper combs. 

This music has lost none of its 
value in the past nine years. A 
tricky fad then. Nothing from 
nothing still leaves nothing. (Co« 
lumbia C 133) 4 


CONCERT 


LAURA NEWELL (harp) 

MILTON KATIMS (V 

JOHN WUMMER (flute) . 
27 Sonata No. 2 (Debussy) 

This is the perfect album for 
those evenings when you are com- 
pletely fed with big band scoring, 
find Beethovan heavy and Wagner 
blatant, and even Armstrong does 
not seem to have the old warmth, 
Miss Newell and Mr. Wummer 
were on the wonderful Ravel Im 
troduction and Allegro album 
which has been a collector’s item 
for the past eight years, while 
Miss Newell could also be heard 
puttering around with jazz on the 
New Friends of Rhythm records, 
Their playing here is thoroughly 
musicianly and a pleasure to hear, 
The music, lighter and airier than 
much of Debussy, trips along in 
pastoral pastels, and worth it for 
all that. (Columbia MX-282) 


JASCHA HEIFITZ 

12.‘ Concerto In D Minor — 

This is the famed concerto for 
two violins and orchestra which 
Eddie South, Stephan Grappelly 
and Django Reinhardt kidded in 
a French record’ some years ago. 
Here Heifitz tackles a stunt re- 
cording: he made both violin parts 
by using ear phones and redubbing 
against previously recorded 
tracks. While good playing, you 
will find that the older versions, 
even the Menuhin-Enesco, have 
more warmth and real rhythmic 
swing than this one. It is a great 
stunt, but not great music. (Vic- 
tor DM 1136) ‘ 


THE AUGUSTANA COLLEGE 
CHOIR 


iid The Messiah 


If you like Handel’s famous 
oratorio but can’t sit through 32 





where the band rehearsed: red, 
green and amber. He stayed in his | 
suite listening to the band and 
signaled what he wanted by means 
of the lights. 

This story is typical of Ray- | 
mond’s mechanical conception of | 


record sides or afford the price 
of the Columbia set, you might 
like this eight sided excerpt ver- 
| sion. Neither the recording nor the 
| singing are perfect, but they are 
quite adequate for the limits of 
what is attempted, (Bibletone T) 








Kay Thompson _ 


Wins A Divorce’ 

Hollywood—Singer Kay Thomp- 
son, currently appearing in Las 
Vegas, at press time won a di- 
vorce from William Spier, radio 
exec, on grounds of mental cruel- 
ty. 





ACCURATE PIANO ARBANGE- 
MENTS—Chord actaitens _ #8. 00. 
Pocel-Crchestre Record — $10.00, 
00, 245 West 





ae icate— 
34th St.. New York-1, 


— ORCHESTRATIONS—popular 
Send for free interest- 
ing catalog listing hundreds of latest 
arran nts, Jayson Ross Music Co., 
3433 Kalb Ave.. Bronx 67. N. Y. 


MISCELLANEOUS 








NEW cone PARODIES — 1947 list 
free. Gordon, 319-W. North 
Ave.., Milwaukee Wisconsin. 





FULL, EASY and 
ments for trumpet, alto-tenor comb’ 
ation with piano- drum panna 
iment. Carl Whiteman, Jr., Local 229, 

Hall, Idaho. 


effective arra’ 





'S - Pops or le 

fo x Instrumentation. a 8 
rmati wri e Beatty, 
Georgia St., Wi Mich. 


—_.—— weane TUNING AT HOME— 
Cou by Dr. Wm. Braid ite. 

Complete with necessary tools, lecture 

—Beat yy dg text book, etc, Total 

cost $50. P; 

Bart rtenbach, 100 

fayette, Indiana. 


ou learn. Write Karl 
-B Wells S&t., 





Free. 
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PARODIES! SONGS! og 
aman, 25-81 90th Rowd, 


ria- 
a a ase 


0) $5 One Year (26 ISSUES) 


CO) Check attached 
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GET ON THE BAND WAGON 
Subscribe To DOWN BEAT 


For 


ALL THE MUSIC NEWS 


DOWN BEAT @ 203N. Wabash @ Chicago 1 
Please enter my DOWN BEAT subscription: 


0 $44 yr. for Armed Forces, Vets, Libraries, Schools 
Same price the world over! 


Pe errr a 


(C0 $8 Two Years (52 ISSUES) 


_ 1-Send bill 


Sete enters esereree soaveee 
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